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JAMBES DANSANTES has caused as much 


commotion in the Theatrical World as the 


Atomic Bomb did in Japan. Now you too can 
lave a soft, satiny body and firm, shapely legs, 
just like the celebrities of stage and screen. 
Let JAMBES DANSANTES give your skin 


new firmness and softness. 

"K-24" IS OUR SECRET... the new 
ingredient incorporated in this truly 
remarkable formula. 


ONLY $1.00 (plus tax) for an 8 oz. bottle. 


Ask your dance teacher about JAMBES DANSANTES. If she doesn't 
know about it yet, write to... DORTE CO., 5 WEST 46TH STREET 


SPECIAL DISCOUNTS TO DANCE TEACHERS 


Mary Ellen Moylan, 
versatile young 

ballerina, formerly with 
Monte Carlo Ballet 

Russe, says of 

JAMBES DANSANTES: "A 
boon! This is what every 
dancer has been looking for." 


JAMBES DANSANTES 
protects her limbs against 
climatic conditions that 
cause the skin to become dry, 
scaly, chapped and flabby. 


iia 


of this new and different 
product tells you that here 
indeed, is not merely another 
ordinary lotion or cream. 
JAMBES DANSANTES is 

a completely new kind of 
cosmetic that offers a brand 
new “feel” to your skin. 
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RINGLING BROS. 
AND 


CIRCUS 
PRESENTS 
The 77th Annual Edition of 


THE GREATEST 
SHOW ON EARTH 


142 WEST 44? REET 


BARNUM BAILEY 


The World's Largest & Oldest Theatrical Fabric Organization ESTABLISHED 1842 


Produced by 


JOHN RINGLING NORTH 
Staged by 
JOHN MURRAY ANDERSON 
Designed by 


MILES WHITE 


General Director 
PAT VALDO 


Choreography 


ESTHER JUNGER 


Art Director 


ALBERT JOHNSON 


Technical Director 


THOMAS FARRAR 


and featuring 


FABRICS 1, 
INC. 
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JACOB’S PILLOW 


DANCE FESTIVAL, INC. 
LEE, MASSACHUSETTS 


THALIA MARA Managing 
ARTHUR MAHONEY Directors 


SUMMER OF 1947 
THE UNIVERSITY 
OF THE DANCE 


8 WEEKS — STARTING JUNE 30 
SPECIAL TEACHER'S COURSE 


GALA DANCE FESTIVAL 
JULY 4th thru LABOR DAY 


FACULTY 


Arthur Mahoney 
Iris Mabry 
Joseph Pilates 


CURRICULUM 


Modern Dance Classic Ballet 
Adagio Spanish Character 
Folk East Indian 


Body Conditioning 


Thalia Mara 
Charles Weidman 
Devi Dia 


Courses on Theory, Composition 
Choreography and History of the 
Dance 


Approved G. |. Bill of Rights 
For Information write: 


Box 147 


Lee, Massachusetts 


Ethnologie Dance Center 


Intensive Summer Course 


Hindu 
Spanish 


Hawaiian 
Latin American 
August 3rd through August 24th 


for further information 
write: 


EDNA DIEMAN 
110 East 59th Street 
New York 22 


Approved under the G. I. Bill 
Phone: PL 8-0540 


PEARL PRIMUS 


Primitive and Modern 
Technique 


Studio: 741 8th Ave., N. Y. C. 
Res. Tel. GL 5-3269 


LETTERS TO 


A Dance Teacher Speaks 


Editors Note: The following letter from 
a teacher in a small country town is 
a portrait to which many worthy danc- 
ers and teachers may liken themselves. 
These teachers bring education and art 
into the tiny corners of the world where 
its little people live, into the places 
which need them the most. 

Dear Sir: 

I have been meaning for five years 
to write you this letter. I've been a 
reader of DANCE all through my pro- 
fessional years in New York, and before 
that when I was a student. And now I 
have my own studio in this little town, 
where | have been teaching for thirteen 
years. 

I’ve made a completely conservative 
small town dance conscious. I’ve trained 
parents, grandparents and grandchil- 
dren alike. Many of my pupils are from 
farms. They get to school even when 
highways are blocked by ice and snow. 
so great is their desire to learn. Dancing 
is their life. They talk as fluently on 
the ballet as they do on the yellow 
erain which grows in their fields. They 
come from distances of twenty to forty 
miles. many of them. 

The children who live in cities do not 
know what sacrifices both children and 
parents must make to send these chil- 
dren to dancing school. But we have 
our reward. Once a year we porform 
our own spring show, sometimes on 
Cinderella, or Hansel and Gretel. or 
Columbine. This year we are doing 
Peter Pan. 

I have classes for children in  ball- 
room and I believe [| doing 
something about eradicating juvenile 
delinquency with these classes. |All 
through my student profcssional 
life it has been my sincere purpose to 
bring dance to a small community. so 
that the children of a small town would 
not grow up in ignorance of one of the 
ereatest of the arts. 

Thank vou for reading this lengthy 
letter and best wishes to your grand 


THE EDITOR 


magazine, which brings us so much 
inspiration. 
DorotHy EWING 
Winchester, Va. 


After REED SEVERIN, the Deluge 
Note: The flood of letters from Reed 


Severin’s fans continues. Holy Cow, 
have we started something? 
Editor: 

Holy Cow! You have really done it: 
The April issue certainly was a change. 
And that Reed Severin is a terrific 
critic. Where did you dig him up from? 
Keep it up! 

DancinG TEACHER TURNED AGENT 
(Name withheld upon request) 

All we have to say is OW! That 
article by Mr. Severin was the punchiest 
piece we have read in a coon’s age... 
he really gave them the ride they de- 
serve. That guy is really on the beam. 

THE Battet or Eviot House 

Cambridge, Mass. 
Dear Editor and Powers-that-be: 

Praise be to God. At very long last 
a dance magazine that is actually de- 
voted to Dance with a capital D. You 
haven't the vaguest notion of what a 
relief it is to read something really 
stimulating. and informative, and your 
Mr. Severin’s article on Graham and 
the Monte Carlo Ballet Russe is a case 
in point. A fine example of pragmatic 
reasoning. Out here we have the du- 
hious pleasure of getting most of our 
criticism from one screwball of the 
first water . . . Lets have more reading 
matter and longer articles. 

Meap 
San Francisco, Cal. 


Gentlemen: 

| do not often feel called on to write 
a letter of congratulations to a maga- 
zine. | usually wait till | am hot under 
the collar about something. So I wanted 
to write to say how much I enjoyed 
the last issue. Please pass on my enthu- 
siastic congrats to your Mr. Reed 
Severin. Though I can't recall reading 
any of his stuff before. I most certainly 
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hope we shall hear more from him. 
And that goes double for my. wife, who 
used to be a dancer herself. 

DonaLp C. BEAUCHAMP 

San Francisco, Cal. 

Note: Here’s for bigger and better but- 
toned lips at ballet performances! 
Dear Sir: 

Since the recent much discussed arti- 
cle on ballet audiences, | have been 
much more conscious of audiences. 
Imagine my pained surprise to discover, 
during the recent appearances of the 
Ballet Russe in Boston, that the rudest 
and most bad-mannered neighbors we 
had were not the laymen who come to 
ballet performances, but a dancing 
teacher! 

We had the misfortune to sit near a 
prominent Boston teacher of the dance 
who conversed with her party all 
through the performance in a voice that 
was far from sotto voce, not to mention 
her assisting the orchestra by humming. 
Shushing did no good. 

Are dancing teachers something spe- 
cial that they feel they can come to a 
show and carry on like this? Us ordi- 
nary mortals would like to know. 

SusAN CARTER 
Boston, Mass. 
The Editor: 

I have been given your name by the 
American Embassy in London and I 
am writing to ask if you would be 
kind enough to help me get in touch 
with balletomanes in your country so 
that we could compare notes on ballet 
in our two countries. | am 19 years of 
age, a keen reader and very much want 
to correspond with an American pen- 
friend. AvupREY BARTLETT 

Flat 10, The Broadway 
Northwood, Middlesex 
England 


Vashi and Veena and their company, Hindu 
dancers newly arrived from India, make their 
American debut at the Belasco Theatre on 


May 26th under the patronage of the Maharajah 
of Boroda. 


Felicita Studio, Bombay 
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FABRICS 


NOW AVAILABLE 


Satins, Taffetas, Chiffons, Cambrics, Tarle- 
tones, Corduroys, Velvets, Nets, Laces, Etc. 


Sparkle Satins, 
Sparkle Chiffons, Jewel Cloth, Stripe 
Jewel Cloths, Lahm Cloth, Serge Lahm, 


FABRICS 


Sparkle Tarletones, 


Spangle Mesh Cloth, Etc. 


FABRICS 


Shamrock Prints, Stripes, Checks 
and Dots, Music Notes, Hawaiian, 
Jungle, Peasant, Leopard, Tiger, 
Plaids, Gingham Prints, Etc. 


TRIMMINGS 


Cellophanes, Braids, Fringes, 
Cords, Buttons, Jewels, Span- 
gles, Rhinestones, Rhinestone 
Machines, Rhinestone Trim- 
mings, Marabo, Ostrich Ma- 
rabo and Dozens of Others, 


For Fabrics of 


Write 


ASSOCIATED 


Distinction 
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AUBREY 


ELEMENTARY - INTERMEDIATE - ADVANCED - PROFESSIONAL 
TOE - SUPPORTED ADAGIO AND PAS DE DEUX 
TECHNIQUE FOR MALE DANCERS 
SEPARATE CHILDREN'S DIVISION 


DAILY CLASSES THRUOUT THE YEAR — GRADED 
AUBREY HITCHINS, DIRECTOR 
112-116 WEST 89th STREET 


SCHOOL OPEN ENTIRE SUMMER NEW YORK 24, N. Y. 
Tr 3-0515 
SUN ROOF AVAILABLE TO STUDENTS 


Pictured above, are the famous MILTON HILL “EYEFULS”, who have appeared in most of the principal 
theaters and clubs throughout the country. They have received much favorable comment for their novel 
style and unique dance ensembles. From time to time, Mr. Hill can place outstanding dancers with his lines 
of girls and revues. If interested in a professional career, mail photograph, stating age, height, weight and 
qualifications. 


MAIL ORDER ROUTINES | SPECIAL SUMMER COURSE 
TAP — MUSICAL COMEDY JULY 14th to AUG. 15th 
Write For Descriptive List Teachers or Students 


M | T T () N H | T T 1627 No. CAHUENGA 
HOLLYWOOD 28, CAL. 
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by DORIS HERING 


VALERIE BETTIS and Company 
92nd Street May 4 


ALERIE BETTIS is one of the most 

vibrant personalities on the concert 

stage. She has the bearing of a 
prima ballerina and the emotional 
range of the modern dancer that she is. 
She doesn't invite attention; she com- 
mands it. With a flash of her supple 
wrists or a squaring of her powerful 
shoulders she takes complete possession 
of her audience and bends it to her will. 

Miss Bettis doesn't warm her way 
into your heart like Sophie Maslow or 
plumb the depths of your being like 
Martha Graham, or display the choreo- 
graphic inventiveness of Doris Humph- 
rey. Yet, her very appearance on the 
stage creates voltage. Through the me- 
dium of powerful, colorful, superbly 
controlled movement and a keen sense 
of timing she makes all her material, 
no matter how trivial, seem new and 
exciting and important. 

Actually, however, Miss Bettis’s cho- 
reography is not yet on a level with her 
style and technique. Of the solos in- 
cluded in her repertory concert with 
group at the 92nd Street “Y" only The 
Desperate Heart has genuine structural 
vitality. In this tortured remembering 
of a lost love there is a stunning drive 
and impact from beginning to end. One 
has the feeling that even if it were 
performed by a less spectacular techni- 
cian or a less intuitive actress it would 
still be worth watching. 

The trio, Yerma, has grown consider- 
ably since its premiere last spring. The 
three characters in this somewhat ar- 
chaic drama of a childless marriage 
have been carefully worked out so that 
their parts contribute equally to the 
moving climax. They were performed 
with great sincerity by Duncan Noble 


continued on page 40 
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REVIEWERS’ 
STAND 


by REED SEVERIN 


MARTHA GRAHAM and Company 
“Night Journey”, Marvard 
Symposium on Music 
Cambridge, Mass., May 3 


I cannot offhand remember ever hav- 
ing seen a choreographer stick her head 
in the mouth of a lion, but something of 
this nature took place on May 3, and in 
the most unlikely place the Cam- 
bridge High and Latin School, where a 
recital by Martha Graham and company 
was the last event in a three-day Har- 
vard Symposium on Music Criticism. 
For in addition to the more familiar 
Dark Meadow, she gave the world 
premiere of Night Journey, especially 
commissioned by the Elizabeth Sprague 
Coolidge Foundation, with music by 
William Schuman and setting by Nogu- 
chi. 

Although the title may remind you 
of a Hitchcock movie thriller, the ballet 
owes its theme to the Oedipus Rex of 
Sophocles. Characteristically, Graham 
has avoided a literal translation of the 
play into dance. Instead, say the pro- 
gram notes, “this dance is a legend of 
recognition. The action takes place in 
Jocasta’s heart [Miss Graham] at the 
instant when she recognizes the ultimate 
terms of her destiny. She enters her 
room where the precise fulfillment of 
its terms awaits her. Here the Daughters 
of Night [six of them, headed by Pearl 
Lang], Oedipus in his inescapable role 


‘danced strenuously by Erick Hawkins], 


and the Seer [Mark Ryder] pursue them- 
selves across her heart in the instant of 
agony.” 

All the intrinsie horror of the origi- 
nal story. the relentless pressure of a 
destiny that moves Jocasta toward fore- 
ordained self-murder when she learns 
that she has married her son. the frantic 
futile efforts to escape (expressed by 
darting movements like those 


quick 


continued on paae 38 


School of the Dance 
Ballet — Character — Tap 
INTENSIVE SUMMER COURSE 
JUNE 16 — JULY 25 
Limited enrollment 
Classes Day and Evening 
Information sent upon request 
Suite 500C, Fine Arts Bldg. 
410 S. Michigan Ave. Chicago, Ill. 
3772 


EDWIN STRAWBRIDGE 


Offers a Course In 
TRAINING FOR THE STAGE 


Prepares Actors and Dancers for 
Professional Engagements 
Special classes in BALLET, 
PANTOMIME & BODY TRAINING 
necessary for the stage. 

June 23rd to August 16th 


333 East 43rd Street 
MUrray Hill 6-8679 


SWOBODA-YURIEVA 


SCHOOL OF BALLET 


SUMMER SCHOOL 
JUNE 16 — AUG. 29 


WEST S7th STREET 
me We Ci 5-8198 


STUDY CONTEMPORARY DANCE 
THIS SUMMER — June 23 to Aug. 15 
with ELIZABETH WATERS 


HILL AND CANYON SCHOOL OF THE ARTS 
1005 Canyon Road — Santa Fe, New Mexico 
Write for Catalogue. 


EDNA LUCILE BAUM 


announces 
3rd Annual 


SUMMER COURSE 
NEW YORK CITY 
DANCE PLAYERS STUDIO 
154 West 56th Street 
August 4-9 
Write for information: 


119 North Clark Street 


Chicago 2, Illinois 
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NOTES 


The audience at the final performance of the Ballet Theatre 
season saw an unscheduled performance between the ballets 
when the curtain rose on the entire company lined up on-stage 
to do honor to its director, Miss Lucia Chase, who was led 
on-stage by Antony Tudor to receive tribute from the com- 
pany. Miss Ruth Ann Koesun delivered a hand-painted scroll 
to Miss Chase, after first reading it aloud, and Miss Nora 
Kaye pinned a gold lapel ornament on Miss Chase’s lapel 
and kissed her on both cheeks. There were tears and cheers 
in abundance, and it was clear from Miss Chase’s obviously 
unrehearsed and touching speech of thanks that the tribute 
came as a genuine surprise to her. 

A great month for gossip, as what month isn’t, and we 
hear, via the grapevine, that Tatiana Stepanova, ballerina of 
the Original Ballet Russe, will marry George Gardiner of 
Boston, early in July. That will make her a sister-in-law of 
Maurice Seymour, the well-known photographer of dancers 
.. . Another wedding, involving Peter Lawrence and Frances 
Rainer, both of Ballet Theatre, has already come off, and 
rather quietly. The nuptials on May 12th were the outcome 


“MOTHER, WHICH SIDE ARE WE FOR?" 


of a childhood friendship in Chicago, which later blossomed 
into romance ... They do say that Danilova and spouse 
Casimir Kokitch have parted, and that he has left Monte 
Carlo Ballet Russe . . . Tatiana Grantzeva has gone to Mexico 
with the latter company, to take over roles danced by Ruth- 
anna Boris, who chose to remain in New York this season 
. - - Raoul Celada, formerly with Original Ballet Russe, which 
folded and left its component parts more or less stranded 
on this beach, seems to have found anchorage in the forth- 
coming “Louisiana Lady”, a musical with choreography by 
Felicia Sorel. 


Although contracts have not yet been signed, it looks at 
this bright moment as if Edwina Seaver of Monte Carlo Bal- 
let Russe is the lucky American girl who will star in Michael 
Powell’s forthcoming, British-produced film, “Red Roses”, 
based on the Hans Christian Anderson fairy tale. Edwina 


Walter E. Owen 


From left to right: RUDOLF ORTHWINE, publisher of 
DANCE, photographed with Agnes de Mille and Brock Pem- 
berton, producer. The scene is the Waldorf-Astoria Hotel, 
where Miss de Mille was awarded a prize for merit and 
achievement in choreography by the Lord & Taylor Design 
Award Academy last month. 


flew to London for a screen test some weeks ago, and we 
hear that the verdict was unanimously in favor of Edwina 
as the candidate . .. Another traveler who is about to cop 
off a favored role is Sono Osato and her destination, Holly- 
wood. She left for California late in May to appear as lead- 
ing dancer with Gene Kelly in M.G.M.’s “The Kissing Bandit” 
. . « Iva Kitchell will appear in a comedy scene in the Haz- 
zard Short production about Tschaikowsky, the title for which 
is still in a state of flux. Last known title was “Song With- 
out Words” ... Hugh Laing, leading dramatic dancer of 
Ballet Theatre, was a guest speaker at a meeting of Ballet- 
iana, local fan club on May Ilth. Mr. Laing spoke on the 
growth of ballet in England and commented upon changes 
he noted when visiting London in 1946 after an absence of 


seven years. 

Pauline Goddard landed on Manhattan Island last month, 
rather literally. Pauline and a friend were piloting a two- 
seater plane over New York and had to make a forced land- 
ing on Riverside Drive. Out of gas, or something . . . Antonio, 
of the Spanish duo Rosario and Antonio, has had his tonsils 
out, and we are pleased to report that the operation has in 
no wise affected his ability to make alarming sounds while 
he dances . . . Joe Bear, who appears between Doris Hum- 
phrey and Charles Weidman on page 21 of the May issue 
of DANCE, is none other than the photographer Marcus 
Blechman, who, in his pre-photography days, was a modern 
dancer. A Blechman in Bear’s clothing is none-the-less a 
Blechman ... Dancers in “Finian’s Rainbow” will get a 
week’s vacation with full pay, as promised by show’s pro- 
ducers Lee Sabinson and William R. Katzell. Unheard of— 
but a step in the right direction. 

* 

Tilly Losch, who appears as the Indian mother of Jennifer 
Jones in “Duel in the Sun” is in New York and proposes to 
form her own ballet company. Miss Losch’s instinct has com- 
manded her to do this, according to authoritative releases. 
She has been quoted on her career philosophy as saying: “Do 
what your instinct tells you to do. Eventually, if you are 
truly sincere, recognition will inevitably come!” ... Dance 
director Jack Cole began rehearsals on “The Petty Girl” for 
Columbia Pictures early this month. The pic stars Ann Mil- 
ler . . . Photo on page 13 of May DANCE turns out to be 
Claude Marchant, instead of Wilbert Bradley, as incorrectly 
captioned. We're sorry this happened, Mr. Marchant .. . 
Word from London reaches us that the first English dancer 
to be accepted for the London company of OKLAHOMA! is 
none other than DANCE Magazine’s correspondent, Mavis 
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Ray. Hurrah for our Mavis! and Oklahoma! .. . Trudy 
Goth, director of Choreographers Workshop, sails for Italy 
on the 26th of May. She wants to sell her house there. If 
shell only bring it back with her, we'll buy .. . Italy is the 
.<ource, incidentally, of a recently published tome entitled 
“Danza in Italia” by Domus of Milan, a history of dance in 
the country which is the birthplace of ballet. Not in many 
bibliophile’s years have we seen such a glittering, overpower- 
ing, oversized, altogether beautiful volume of plates in full 
colour, photographs of Italian ballets, lithographs and 
sketches depicting the dance from its birth in the Renaissance 
down to today. Its price, likewise, is overpowering and it can 
be found, we believe, at the Kamin Dance Book Shop. 
* * * 


A Guggenheim fellowship has been awarded to Charles 
Weidman who is using it to produce his forthcoming ballet 
based on James Thurber’s Fables. lt will be ready for Fall 
showing ... The dances from:the musical “Brigadoon” were 
performed at the benefit for the Spanish Republicans in 
Exile at the Ziegfeld Theatre on April 27th, as promised by 
commentator John Martin, in a way they have never been, 


Walter E. Owen 
First published photo of young Niko Elmaleh, who is being 
teased by his mother, Sono Osato. 


and never will be performed. He wasn't kidding. When the 
curtain went up on the Scottish village, Mr. Martin stepped 
out of the dual role of dance critic of the Times and Chair- 
man of the Salute in Dance; he stepped into the scene. sat 
down on a stool, and let the waves of Seottish dance break 
over him. That was one of the high points in a very good 
program ... “Fiesta”, an M.G.M. technicolor riot is about 
to be released generally. It parades the talents of Cyd Char- 
isse, who dances, Ricardo Montalban, who dances, composes 
music and makes like a torero, all with casual skill, and 
Esther Williams, who swims, makes like another torero, and 
swims. The dances are only incidental to the story: one, in 
flamenco style would have been enhanced by true flamenco 
music, rather than Mexican, but who are we to tell M.G.M.? 
Also, either Mr. Montalban or Miss Williams, if confronted 
with a toro and allowed to play torero in that odd fashion, 
wouldn't live long enough to hear the beast snort his next 
snort. The technique of the arena is mighty hard to sim- 
ulate, you aficionados who are listening in. But—don't get 
us wrong. We love Hollywood. 
* * * 

What important modern choreographer got caught with 
his choreographic pants down at a recent benefit for a worthy 
musical cause, as a result of his hastily devised group arrange- 
ments for the program? Now listen—we don’t like to strike 
belligerent attitudes BUT—a dancer and choreographer of 
such marked talents, with so many years experience behind 
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him, ought to remember that no stageworthy, artistic com- 
position can be put together with an egg-beater between 2:00 
and 6:00 p.m. of an afternoon. It was a disappointment . . . 
Arthur Murray threatens to close his New York studio if his 
teachers “distrust” him and join Local 16, LOPWA. The 
teachers, it seems, are tired of the light, fantastic treatment 
and want to give the boss the hot foot. According to the 
newspaper PM, Murray may waltz into an about-face on this 
decision. He could not be reached for comment at the time 
of going to press. 
* 

The Ballet Society's fourth program of the season was 
given at the Ziegfeld Theatre on May [8th and it offered a 
repetition of John Taras’ “The Minotaur”, as well as new 
works by Merce Cunningham and Lew Christensen, “The 
Seasons” and “Blackface™” respectively. These new ballets 
will be reviewed by Reed Severin in the July DANCE... 
Jerome Robbins hit the jack-pot twice this Spring benefit 
season with two divertissements composed for (1) Salute in 
Dance for the Spanish Republicans in Exile and (2) An Eve- 
ning of Ballet, ete. for the benefit of the American-Soviet 
Music Society. Mr. Robbins, himself, appeared in the latter 
concert which unveiled “Summer Day” to music by Prok- 
ofieff, and which marked the weleonre return of Annabelle 
Lyon to the concert stage after many a year. In the “Salute 
in Dance” recital, Mr. Robbins appeared with Nora Kaye in 
an engaging divertissement to the music of Stravinsky called 
“Afterthought’, in which the Spectator, in fancy, seeks to 
identify himself with the ballet performance. 

* * 


Jennie Workman, a new recruit in the ranks of Ballet 
Theatre, was formerly a member of Marion Venable’s The 
Ballet Soiree, a Washington, D. C. ballet company. Other 
new recruits are Mary Burr and Richard Thomas .. . The 
Marquis de Cuevas’ new company has recruited several Amer- 
ican dancers who already have passage to go to France, to 
wit: Helen Constantine, Peter Horn, Shaun O'Brien, Brooks 
Jackson and Roy Tobias . . . When the Dunham company 
bowed out of the Esperanza Iris Theatre in Mexico City to 
make room for the Monte Carlo Ballet Russe, the Mexican 
government extended an invitation to Miss Dunham and her 
company to bow in—at the Palacio de Bellas Artes, no less. 
The Dunham troupe will run concurrently with the Monte 
Carlo troupe for three weeks ... The photograph of Vladimir 


Michio Ito, celebrated Japanese dancer, is back in his native 
Tokyo, where he teaches and supervises productions and 
choreography for productions in the Ernie Pyle Theatre. 


Dokoudovsky which appeared in the May issue of DANCE was 
taken by Harold G. Swahn, not by Walter E. Owen. Apol- 
ogies to Mr. Swahn ... The National Association of Amer- 
ican Composers and Conductors presented Martha Graham 
with an award for her work with contemporary composers on 
May 15th at the annual reception of the organization at the 
Waldorf-Astoria. 
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LUCIA CHASE — A Decade 


eERHAPS not all who view that artistic phenomenon, the Ballet 
Theatre. a uniquely American institution, and a_= successful 
one, realize how much the organizational and artistic skill, 
not to speak of the not to be despised dollar contributed by that 
unique individual Miss Lucia Chase, had to do with its present 
position in the Sun. New York City, today, without qualification the 
astronomical core of the cultural world, saw a season of ballet which 
bespoke more than the success of a mere company. It was _ the 


justification of a plan and a hope. 


Some twelve years ago I assisted my deceased friend, Mikhail 
Mordkin in the organization of a small group of his talented pupils 
for performances in high school auditoriums in the environs of 
New York. An ardent worker and a diligent pupil, Lucia Chase, who 
was a great admirer of Mordkin’s theatrical genius, suggested 
expansion into a larger group to venture into legitimate theatres 
for Sunday performances only. Her suggestion, although not carried 
out, bore fruit. We emerged as Advanced Productions, Inc., of which 
I was president and managing director. The company was advertised 
as the “Mordkin Ballet” and toured this country and Canada, an 
artistic success, but always financially embarassed. 

In 1939 we reorganized as Advanced Arts Ballet, again with the 
financial support of Miss Chase, who now assumed a unique position 
as a patroness of ballet. a position which she graces and dignities 


now. as then. 


By this time, with our rough and ready experience as purveyors of 
culture, we learned a great deal about costs of production, audience 
possibilities, and management. We believed the answer was an 
expanded company with a variety of choreographers and a personnel 
which was composed of soloists, which danced both as soloists and 
in the corps-de-ballet. At this point, we hit on the name “Ballet 
Theatre”. The arrival of Ballet Theatre on the American horizon 
was like a breath of air on a mountain top. It opened up new vistas 
to art in America. We were more than repaid for the expense of 
time, labor and money when Ballet Theatre received its first sen- 
sational reception from its first audiences, a reception which has 
in no wise diminshed in seven years of performance. 


Seven years, and more, from 1937 to 1947, of private subsidy from 
Miss Chase, largesse on a truly imperial scale, has given us who 
see this company, a priceless gift, the gift of a truly important, 
truly art-worthy, all-American ballet company, the first of its stature 
in our cultural history. How long this largesse is to be continued is 
not known. Even now there is the recent birth of a organization 
known as Ballet Theatre Foundation, which is reported on page 50 
of this issue, an organization which, in time, may come to take 
the unselfish, devoted role of Miss Chase in ballet. 


Nevertheless, it is our turn to applaud this gracious patroness 
of American ballet long and loud, even as did the company itself 
on the final night of its current season, when the entire company lined 
up on-stage between ballets, and Miss Chase was led to the footlights 
by the artistic director of the company, Mr. Antony Tudor, where 
she was tendered gifts in the form of a scroll and a gold jewel as 
a mark of the gratitude and affection of the company. 


Here's a salute to a remarkable woman and artist. Miss Lucia Chase. 


Sincerely yours, 


Ro 
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Stage model for Act! setting of Giselle designed by Eugene Berman 
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MAGINE taking your great - grandmother and 
decking her out in slightly chi-chi early 
Victorian clothes. and you may gain some 

faint idea of Eugene Berman's exciting trans- 
formation of the ballet called Giselle. 106 years 
old this year. When first displayed last fall by 
Ballet Theatre (seen more recently during a late 
spring season at City Center). so spectacular 
were the results that some of our critics let out 
apoplectic blasts. “Décor a la Zicgfeld” one 
called it. Berman was denounced for destroying 


century old Giselle gets her face lifted by Eugene Berman 


the charm of one of the few works surviving 
from the Romantic Revival. for eclipsing the 
action and the characters. for gilding the lily 
in a ballet already ultramelodramatie which 
amounts. roughly speaking. to insisting that 
Cleopatra should be dressed in a_pinafore. 
These canards will be disposed of in more 
detail further on: for now, suflice it to say that 
our critics stand guilty of talking through their 
hats. and their very old hats at that. Far from 
treating Giselle like a sacred cow or a musty 


Reed Severin will review The Ballet Society's fourth program and Ballet Theatre's late spring season 


at the City Center in the next issue 
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old museum piece, Berman on the contrary has 
given it a wonderful new lease on life. And yet 
far from destroying the old spirit of the ballet, 
he has actually come 100% closer to realizing 
the original conception, particularly in his 
second act, than any other artist in a century. 
The accompanying photos tell part of the 
story, though not of course the whole, for they 
are not in color. A stylish forecurtain in blue 
and burnished gold establishes the mood for 
Act I, preparing you for the unvarnished melo- 
drama that is to follow. It rises to reveal not the 
conventional woodland scene painted on flats, 
but a more architectural design: Giselle’s crude 
three-sided cottage on your left (as compared 
with the fancy two-dimensional affairs of pre- 
vious versions); a rustic fence on your right: 
and on either side tall trees which arch toward 
the center, framing a vista of low-lying houses 
and meadows trending gently toward a lake. In 
short, the colorful, early autumn scene in that 
“mysterious corner of Germany” specified by 
the librettist Gautier. Peasants in red and white 
crowd on stage, with Giselle and Albrecht also 
simply costumed in blue and white; and logi- 


cally enough, the Prince of Courland and his 
entourage are attired more resplendently. 

The total effect is one of enormously increased 
theatricality, with a few added drops of sophis- 
tication —- somewhat in the manner of The 
Sleeping Beauty perhaps, yet preserving the 
essential ingredients of the 1841 decor by Ciceri 
and costumes by Lormier. Looking through old 
lithographs of their work, | discovered that Ber- 
man has only eliminated Albrecht’s useless cot- 
tage, which appeared on your right in the Benois 
and Ballard setting also. And to the original 
view of a distant mountain-top castle he added a 
lake, thercby tying in the first act more closely 
with the second. 

It is in this second act that Berman shows his 
remarkable genius for blending the material 
with the immaterial, for compounding “pic- 
turesque spectacle and the sphere of fantastic 
visions’ —- Cyril Beaumont’s definition of ro- 
manticism, which tallies precisely with Berman’s 
achievment. At this point, I shall let The Nation’s 
B. H. Haggin speak, who has been attending 
ballet since the age of twelve: 

“Not since Berman’s decor for Danses Con- 


Sketch for forecurtain of Act II revealing spectator watching story of Giselle unfold on the stage within a stage. 
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Sketch of costumes worn by friends of Giselle in Act |. 


certantes has there been anything so pictorially 
sumptuous and distinguished, and so dramati- 
cally active in its relation to everything that 
happens on stage. as what he has created for 
the supernatural second act of Giselle: the grandly 
somber forecurtain; the powerful decor of ‘the 
tomb of Giselle among lonely eypresses.” seen 
first through gauze transparencies; the costumes 
of the Willis. with a film of black over white. 
and green showing now and then ‘underneath . . . 
All these combine to make the act an excitingly 
beautiful and dramatically powerful piece of 
‘ballet theatre.” 

And how does this version stack up against 
the 1541 design? Distinetly more authentic than 
either the Benois or Ballard version, it even 
catches the atmosphere intended by the old 
designer. According to Gautier’s descriptions. 
the following elements constitute a sine qua non 
for second-act décor: (1) a sensuous. humid air 
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of mystery; (2) a tree-bordered grave amid 
dense vegetation; (3) a moonlit pool; and (4) a 
tomb surrounded by tufts of grass and topped 
by a cross. 

Now take a glance at the photograph of the 
Act II stage model. Scrim screens and firefly 
effects, which caused some critics to lift their 
eyebrows, help fulfill requirement number (1), 
while the bluish mist shrouding the entire scene 
— disparaged by the Times critic for making 
the act a kind of “ballet bleu” realizes per- 
fectly the very same effect described by Gautier 
a hundred years ago. Point number (2), ex- 
tremely basic for preserving the original sense, 
has also been included, though missing in all 
recent versions. The moonlit pool, for which 
Benois substituted a white church and Ballard 
nothing much at all, is also there. and the tomb 
likewise. Berman even went so far as to attach 
transparent litthe wings to his Willis costumes, 
just like the ones they sported in 1841. Yet one 
critic complained that their dancing conse- 
quently was impeded. How on earth did they 
manage in the 1840's, | wonder. 

Not merely painting and light but construction 


Sketch of costume worn by Lady Bathilde in Act |. 
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Below, left: Costume sketch for the six hunters in Act |. 
Above, left: Costume sketch for peasant girls in Act |}. 


and sculpture have gone into Berman's design. 
Off and on for six years before the final produc- 
tion he created innumerable sketches. many of 
which were recently exhibited by the enter- 
prising Department of Dance and _ Theatre 
Design of the Museum of Modern Art. None 
of these. of course. was made to be translated 
literally into drops, but as guides for executing 
his final three-dimensional production. ‘ 
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Stage model for Act Il setting. The fuzziness in the photograph i 


intentional, owing to the use of two scrim screens, 


which are not raised until the entrance of the Queen of the Will’. At left is seen the grave of Giselle, in the distance, the 
graveyard and lake, into which the Willis hurl the mortal unfortunate enough to be captured by them between midnight 


and dawn. 


Berman's Giselle decor is significant in other 
respects too. How often | have heard this kind of 
fatuous remark: “Oh, it’s a great ballet; too 
bad the sets and costumes weren't very good.” 
This attitude represents a serious contradiction 
in terms, for great ballet is at least one-third 
vreat stage design. And therefore, at a time when 
design is being treated like a poor relation. 
when we are subjected to an endless succession 
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of third-rate décors, and when few designers 
are arriving at that happy mean between the 
overwhelming. blown-up easel-painting type of 
set on the one hand, and the unartistic, rarely 
more than adequate sets of mass - production 
professionals on the other, Eugene Berman, with 
eight staged productions since 1936 already to 
his credit, stands out sharply as the foremost 
hallet designer working in America today. 
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"The King Who Wouldn't Dance." The choreography from M. G. M.'s “Anchors Aweigh" 
combined real and faked background, live and animated characters, drama and cine- 
dance in a new and uniquely successful way. The sailor is Gene Kelly. The other 


fellows just happen to live there. 


by MARY JANE HUNGERFORD 


Y ANSWER to this question is an emphatic, “No!” By incidental 
dances I mean stage or social dance forms, all or part of which 
may be included in a photoplay or filmusical to lend atmosphere, 

variety or action. Any or all of an incidental dance may be eliminated 


without interfering with the progress of the story. 
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CINEDANCE, 
which belongs to 
the sereen’s future 
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From the beginning. sound films have offered innumerable incidental 
dance sequences. including almost every known type of ethnic, social. 
theatrical and expressional dancing. In recent years, however, a new form 
has been making its appearance with ever greater frequency. It is essen- 
tially an exprssional form, although sometimes verging close to the arts 
of cinema and dance. | have coined the word cinedance to designate it. 

The fundamental characteristic which distinguishes a cinedance is its 
cinematic quality. It is constructed of a series of shots of expressive 
movement, usually somewhat stylized to achieve rhythmic and special 
coherence. The choreographer, relying upon a unique type of mental imag- 
ery, plans the content of each shot. He considers the camera placement. 
lens type. shooting speed, transitional devices and related cinematic tech- 


A glimpse from one of the finest cinedances ever produced, the “Nutcracker Suite’ from 
Walt Disney's “Fantasia.” The dancers are nothing more or less than wisps of pods, 
flowers, leaves, mushrooms and underwater plants, all preparing for the big winter sleep. 
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nicalities quite as carefully as the dance movement itself. 

A cinedance cannot be produced by photographing a dance conceived 
in a stage-like space. no matter how extensive. or irregularly shaped. 
and regardless of how many times the camera angle is changed. Further- 
more. it could not possibly be performed on any theatre stage. It is so 
completely cinematic that it can exist only by way of the projected 
motion picture film. Finally. since it is an integral part of the structure 
of the photoplay. no part of it can be cut without vitally altering the 
motion pictures essential form and content. 

These are the conclusions to which several years of studying the role of 
dance in the American motion picture entertainment feature has led.” 
True. the surface barely has been scratched. Many dancers and dance 
directors are entirely oblivious of the nature or possibilities of the new 
art. Others either accidentally or consciously. however. have been produc- 
ing examples of cinedance, and the lay public is already familiar with 
the new form as well as the artistic conventions which are a part of it. 

Have you ever seen a cinedance? Yes. | am certain that there are few 
movie-goers who have not. Where? Examples are to be found especially 
in film fantasy. Gene Kelly's Shadow Dance in “Cover Girl” (Columbia. 
1944) was among the first and has become something of a classic. In it 
the camera follows him down a city street cluttered with familiar 
impedimenta. Always he is pursued by his Conscience, a slightly distorted 
image of himself reflected in the windows he passes. His inner struggle is 
expressed through stylized movement and that most cinematic of film 
techniques, double exposure photography. 

The Spanish Toreador sequence in “Anchors Aweigh” (MGM, 1945) 
is another example. It is pure imagination — the audio-visual expression 
of a wish. The fairy story in the same motion picture is still another. 
involving a combination of human action and synthetic animation. As 
a matter of fact. animation techniques permit the freest possible flights 
of fancy. 

Synthetic animation, of which Walt Disney is the most famous exponent. 
extends the possibilities of cinedance beyond the limits imposed by human 
movement even when implemented through the maximum use of cinematic 
devices. The musical numbers in each of his major features, as well as in 
his “Silly Symphonies” and other shorts are excellent illustrations. 

Although part of the audio-visual concert “Fantasia” (Disney, 1940) 
rather than of an ordinary photoplay, the choreography to Tchaikowsky s 
Nutcracker Suite is actually an extended cinedance. Here is an art to 
tantalize the creative capacity of the most imaginative choreographer. It 
should make him forever impatient of having his fancy chained to the 
comparatively narrow range of action which humans can normally per- 
form. Until more qualified dance artists turn their attention to his medium. 
the variety and depth of expression of which it is capable can only be 
guessed, 

Music visualization offers many excellent opportunities for cinedance. 
also. Unfortunately, however, these never seem to be adequately realized. 
Movie audiences long ago tired of being shown close-ups of instruments, 
musicians, conductors and the dental equipment of vocalists during musical 
sequences. Far more effective and artistic would be a stylized drama- 
tization of the inner meaning of the music in the manner of the Ave Maria 
in “Fantasia”. The ballet in the last act of “Song of Norway” (on the 
stage) is the sort of music visualization which could well be attempted 
in the cinematic medium. 

In “A Song to Remember” (Columbia, 1945) an excellent opportunity 
was missed. In the latter part of the film when the pianist is on tour. the 
music pours from the second track, while the screen is filled with a 


*Miss Hungerford s Ph. D. thesis for Columbia University entitled “Dane- 
ing in Commercial Motion Pictures” is due for early publication, 


The trend toward cinedance has been most 
consistently promoted by Columbia Pictures. In 
the still from “Cover Girl’ are seen Freddy 
— Phil Silvers, Rita Hayworth and Gene 
elly. 


M. G. M. goes in for big names, often gets 
good dancers and choreographers, produces 
excellent incidental dances, some of which, 
like Eugene Loring's "Dream Dance" from 
“Yoland and the Thief’ come very close to 
genuine cinedance. 
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montage of calendars showing his concert dates, rushing vehicles symbolic 
of travel, and a plethora of shots of Chopin pounding the piano with a 
pained expression on his face. Could not a cinedance have expressed the 
fanatical patriotism and emotional agony of facing loss of both love 
and life more effectively —- perhaps with a male protagonist moving in 
a struggle against shifting groups symbolic of the gigantic forces pitted 
against the artist? In my opinion it certainly could. 

Other examples may come to mind of dance sequences which you have 
seen, the Dream Sequence in “Yolanda and the Thief” (MGM, 1945), for 
instance. Is this a cinedance? Almost, but not quite. What makes it al- 
most? First of all, it is admirably motivated. Then, Eugene Loring. the 
choreographer, uses stylized movement to express an idea which con- 
tributes materially to the whole photoplay. There are no flash-backs to 


break the continuity of the form. Pre-occupation with money seems to 
be a reasonably danceable subject. The fantastic idiom is sufficient 
justification for sets and properties which are more theatrical than 
natural. Solos and duets are logically interrelated with the group move- 
ment. 

What. then. is missing? The one thing which keeps this sequence from 
crossing the border from an incidental expressional dance into the realm 
of cinedance is the use of the camera. Although it moves about con- 
siderably, a cinematic form is somehow not actually achieved. As is 


the case with many Astaire dances, the space is unmistakably stage-like 


and the camera is too consistently on one side of the daneers. Thus. 
although it is not shown. the proscenium exists. In other words. the form 
defers to a stage convention which has no place in cinedance. 

When can we expect to see this new art reach its fulfillment? Only 
when capable dance artists discard their prejudices and make a sincere 
effort to master the cinematic phrase. For too long Hollywood output 
has been dominated by those with an amazing grasp of motion picture 
techniques but a dirth of good dance subject matter. There are some 
signs, now, that those with the “message” and those with the film “know- 
how” are getting together. When this happens. good cinedances will be 
found as frequently as good musical scores in our motion pictures. 
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a pastoral Berkshire 
valley is the home of 
America’s University of the 
Dance and an outstanding 
Theatre of the Dance 


1947 marks the sixth season of America’s unique insti- 
tution, the Jacobs Pillow Dance Festival and University 
of the Dance. This year both the Festival and the school 
divisions are under the management and artistic direction 
of Thalia Mara and Arthur Mahoney, eminent American 
dancers and teachers. 


20 


John Lindquis* 


Founded by Ted Shawn. who was its managing director 
for the past five seasons and governed by a board of direc- 
tors.. Jacob's Pillow is a non-profit organization chartered 
under Massachusetts state laws and dedicated to advancing 
the art of the dance in this country. 

The extensive student program enables the qualified 
student to receive dance cducation otherwise unobtainable 
except at the expenditure of a gr at deal of money and 
travel since the faculty consists of the most distinguished 
dancers and dance «ducators of the world gathered at one 
center of the dance. 

The campus consists of 22 buildings, fully equipped, 
located on 200 acres of land. 9 miles east of Lee. Mass. in 
the Heart of the Berkshires on the mountain known locally 
as “Jacobs Ladder”. It includes the first theatre in the 
United States designed and built exclusively for the dance. 
Planned by Joseph Franz. architect for the Music Shed 
of the Berkshire Music Festival at nearby Tanglewood, the 
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exterior blends harmoniously with the landscape and the 
adjoining studios, giving the effect of the barns of a pros- 
perous old England farm while the interior comfortably 
seats over 500 people. 

The comprehensive curriculum at Jacob's Pillow includes 
all phases of the dance in art forms and students may major 
in either Classical Ballet or Contemporary Modern dance, 
electing their courses under the guidance of the directors 
according to their individual necds. This year the faculty 
in addition to Thalia Mara and Arthur Mahoney, who will 
teach Classical Ballet, Spanish and Character dancing, in- 
cludes Charles Weidman, prominent American dancer and 
teacher, who has just been awarded a Guggenheim fellow- 
ship, and Iris Mabry, leading young exponent of the Con- 
temporary Modern dance field, who will teach Modern dance 
technique and composition; Devi Dja, native exponent of 
Indonesian dancing who will teach the various forms and 


Top left: Arthur Mahoney and Thalia Mara, eminent 
dancers and teachers, known for many years to the 
opera, concert and ballet world, have taken over the 
artistic and business direction of Jacob's Pillow. 


Left: What looks like a series of barns is really the 
500 seat theatre built by architect Joseph Franz. 


Right: Glimpse of guests and theatre-goers disporting 
themselves between the acts on the outdoor stage. 


styles of Oriental dance; Dr. Elizabeth Burchenal, foremost 
authority in this country on folk dances of many nations; 
Joseph Pilates. whose method of body conditioning has 
been endorsed by leading authorities in physical education 
as the most scientific in the world today. In addition to 
these resident teachers other guest teachers will be an- 
nounced. A formal invitation has been extended to Mme. 
Agrippina Vaganova, distinguished ballet mistress of the 
USSR, to participate as a guest ballet teacher and the reply 
from the Soviet government is being eagerly awaited. 
The gala Dance festival this year op ns on July 4th and 
extends through Labor Day with three performances weekly. 
Friday and Saturday aft rnoons and Saturday evenings. An 
exciting innovation this years is the debut of Ballet Reper- 
tory, the new company which will be in residence at the 
Pillow this summer and will make its debut there with the 
pr miere performances of three new and original works. 
Ballet Repertory, founded this spring by Arthur Mahoney 
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and Thalia Mara, who are its artistic directors, will be a 
company of some eighteen young artist dancers. Versatility 
will be the keynote of this company and its repertoire will 
cover a wide range of subjects and dance techniques. The 
first work which will be presented on July 4th at the open- 
ing of the festival is “Crosstown”, a jazz ballet with choreo- 
graphy by Arthur Mahoney, score by Tom Scott and 
costumes and decor by Alfred Stern. This will be followed 
later in the season by “Parnassus”, a ballet in the style 
and form of the French Court of the eighteenth century. 
choreography by Arthur Mahoney, score by Handel, and 
costumes and decor by Marco Montedoro. The third work 
is an as yet untitled Spanish ballet with choreography by 
Arthur Mahoney. score by Albeniz and costumes and decor 
by Marco Montedoro. While these first works of Ballet 
Repertory are to be choreographed by Mr. Mahoney. plans 
are being made for future presentation of other ballets to 


John Lindquist 


be choreographed by other young American dancers and 
choreographers. 

Guest stars who will definitely appear on festival pro- 
grams during the season include: Charles Weidman and 
company; Devi Dja and company: Angna Enters (subject 
to prior committments); F:derico Rey; Reginald and 
Gladys Laubin and Iris Mabry. Definite committments are 
expected from Paul Draper; Alicia Markova and Anton 
Dolin; Martha Graham; La Meri; Rosario and Antonio; 
Mata and Hari and Iva Kitchell, all of whom have been 
invited to participate and who have expressed a desire to 
do so if their schedules will permit it. 

1947 will mark the second season of the Opera Festival at 
Jacob’s Pillow, again as last year under the able direction 
of Rosamond Chapin, well known Wagnerian soprano. This 
year will see an original production of the Tannhauser 
ballet scene and full length production of Tristan and 
Isolde. All works will be sung in English. 
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nee upon a time there was the “Great- 
est Show on Earth” . . . and it still 
is. Like Duz—the new 1947 circus does 
everything from traditional evanescent 
cotton candy to dare-devil stratospheric 
artists defying death daily (evenings 
and matinees), via the trapeze. 

The Once Upon a Time spectacle is 
the fairy-tale dream world of young 
and old come true. Exquisitely costumed 
and choreographed, it personifies the 
hazy halls of childhood fantasy and 
presents them with the glorious magic 
of technicolor. 


And the clowns! Even the cynic is 


forced to smile and if no one is looking, 


may laugh outright. According to the 
unexaggerated circus manual, Bargain 
Day in Clowndom, and The Battalion of 
Buffoons, are, respectively, futil- 
itarian conGLAMORation of histrionic 


nonsense, and “Those omnilucent dele- 
gates of unmitigated mirthquake in pan- 
tomimic pomposities’. And they're so 
right! 

In this year of grace, 1947, Barnum 
and Bailey unveil bona fide young 
ballerinas, so | seurried backstage to 
see them, and, Fsther Junger, the circus 
choreographer. | had to play hide-and- 
seck before cornering Miss Junger but 
the girls were easy to detect by pursing 
the strangely pungent odor of perfume 
and elephants. 


The girls were most enthusiastic about 
the Aerial Cancan number, a beautiful 
spectacle featuring 56 colorfully cos- 
tumed girls in a series of attitudes and 
one-hand spins on a rope 40 feet above 
the ground. Vander Barbette, one-time 
distinguished British ballet artist, 
trained each girl individually for this 


BARNUM and BAILEY and BALLERINAS 
under the Big Top 
they all live happily ever after 


Photos: Pages 32, 33, Alex Siodmak 
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number. He found that those experi- 
enced in the dance were adaptable to 
altitudinous acrobatics. The Mutual 
Admiration Society existing between 
Barbette and the girls reminded me of 
a volley-ball gamc. The girls threw the 
credit to Barbette and he tossed it right 
back to his Cancan-ers. 

| asked very pretty Lois Precht! what 
she was doing in the circus. “I wanted 


Alex Siodmak 


Ensemble gangs up on central stage for hoop 
dance finale entitled ‘'Elephantasia." 


to travel”, she answered. “I studied 
at Hunter and felt bored and inhibited. 
I love to dance and the circus was a 
swell opportunity”. Lois is a splendid 
little dancer with a promising future, 
if Miss Junger is any judge and I take 
her word for it. Lois studied with Natha- 
lie Branitzka and expects to return when 
she leaves the Ringling Bros. 

Next to a dancer munching furiously 
on raw carrots, was Maria Szabo, as 
nice and sweet as a frosty mint-julep 
on a hot summer day. Maria appears 
in all the dance numbers. “I came on 
an impulse’, she said, “leaving my job 
and school. It's wonderfully exciting 
and the experience here is an education 
in itself”. Most of the girls reflect this 
same gypsy philosophy, and travel with 
the circus one full year before venturing 
into legitimate ballet. 

John Murray Anderson, celebrated 
director, this year added the Barnum 
and Bailey menage to his repertoire. 


The glib Anderson devis d a nickname 
for everyone appearing in the circus. 
An ingenue danc.r who runs about but- 
ton-holing stray reporters telling them 
“The Truth” about the circus, Anderson 
has labell d “Markova” or “The Tear- 
ful Ballerina”. Cinderella’s boyfriend, 
“Prince Charming”, is “The Snooper’, 
and Vander Barbette, “The Marquis”. 
When I finally tracked down the 


Gizelle Szabo 


A sight to remember: an aerial can-can, ar- 
ranged for the dancers by Vander Barbette. 


elusive choreographer, Esther Junger, | 
stood by while she supervised Once 
Upon a Time from the center entrance. 
As Don Quixote joggled by, Miss Junger 
motioned him to hurry along. The gal- 
lant knight tipped his visor, bowed his 
papier mache horse in her direction in 
acknowledgment, and gayly scampered 


off. 


Esther Junger is new at the circus 


game. She is well known to balleto- 
manes as a modern dancer who has done 
solo concerts and numerous Broadway 
shows, in addition to being a principal 
participant in the New School Lecture 
Recital Series. Four years ago she took 
to choreography, which she finds fasci- 
nating. She was choreographer and di- 
rector for Dark of the Moon and the 
recent show Spring in Brazil. Before 
joining the circus she did the current 
extravaganza at Billy Rose’s Diamond 
Horseshoe. 

Miss Junger enjoys working with the 
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circus and thinks that a year or two 
with this group provides wonderful 
training for aspiring young ballerinas. 
At the audition she admonishes them 
with, “The circus wont improve your 
dancing, but if you want invaluable dis- 
cipline and experience nothing could be 
more ideal.” 

For the big dance productions in the 
show, Once Upon a Time, Royal Ascot, 


Gizelle Szabo 


Two ballet dancers costumed for spectacle 


“Once Upon a Time," the wedding of Cinderella 


Aerial Cancan, and the very grand 
finale, Elephantasia, Miss Junger em- 
ploys simple dance forms built up 
through various patterns. In all but 
Elephantasia, the steps are little more 
complicated and girls with dance back- 
grounds were chosen. In the finale, how- 
ever, a colorful hoop dance, calling for 
large numbers, Miss Junger necessarily 
uscd untrained as well as trained danc- 
ers, some from other acts. It was a 
struggle to inject in them some sem- 
blance of style but she succeeded in her 
fairy god-mother act in transforming 
cow-girls into ballerinas. 

When Esther Junger left me to my 
own devices, | ambled about indiscrim- 
inately among the elephants, midgets 
and clowns, peering into prop trunks 
and carriages laden with beautiful girls, 
and wound m the dressing room of 
the old-timers, dancers who have been 
with the’ circus longer than they care 


_to admit. I spoke to dancers Martha 
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Henderson, Joyce Fay and Dollie Cope- 
land. “It’s really home to us, wherever 
we happen to be’, said Dollie whose 
parents were both died-in-the-wool cir- 
cus folk. Martha’s dog nodded his head 
in agreement as he offered his well- 
manicurcd paw in fond adieu. 

As I tried to find my way out of the 
backstage maze. | found myself in the 
control room where two electricians 


Gizelle Szabo 


Intimate close-up of dancers in dressing room, 
making up for the tanbark ballets. 


insisted on tclling me about the night 
the lion got loose as he was led into the 
arena. Everyone fled, finding refuge in 
telephone booths, open doors, dressing 
rooms, and empty peanut bags. The lion 
raced down the ramp leading backstage: 
quietly perched on a hat-box at the end 
of the ramp, was a midget. The midget 
picked up a mallet lying close-by and 
struck the lion on the head. The beast 
fell unconscious at his feet. The midget 
gingerly reached out, touched the ani- 
mal, and in the true tradition of old- 
time melodrama, fainted gracefully 
across the lion. When revived, the 
midget confessed he thought it was a 
“make-believe” lion trying to frighten 
everyone; he was going to teach the 
“wise-guy a lesson. This caused no end 
of concern to the men who make a habit 
of being lions, horses, giraffes, and what 
have you. Our hero now is required to 
wear a button on his lapel which reads, 


“With Mallets Toward None’. 
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All photographs by courtesy of WCBS.-TV. 


EVOTEES of the dance seem to feel 
that the dance is ideal for television. 
Television does open up a new stage 

for the dance but the average routine for 
the ballet, night club or theater dance 
is too rapid and covers too large a perfor- 
mance area. The experience at WRGB (and 
at WCBS-TV) during the past several years 


bears this out. However, video dance pro- 


grams indicate that the dance, to be made 
good television, requires a new choreography 
arranged to conform with the rules and 
regulations of the video medium. Primarily, 
this means dances designed for close-space 
perforinance and restricted vertical move- 
ment, with calculated action planned for 
the camera. To televise the dance requires 
expert cameramen who can pan smoothly and 


This article is reprinted by permission of Miss Dupuy, Editor of the Televiser, and of 
The General Electric Company, Schenectady, N. Y., publishers of “‘Television Show Bus- 


iness” from which book the article was taken. 
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Opposite page: Valerie Bettis and group presented "A 
Fantasy in Space” over WCBS-TV, June 9, 1946. 
Choreographed to "jive" tunes, the program was a 
fantasy on the children's game of hide-and-seek. 


The Eiffel Tower looks down on members of Pauline 
Koner's group which appeared in a series called 
“Choreotones” over WCBS-TV for over a period of 
one year. 


The same Eiffel Tower looks down on another Video 
feature called "An American in Paris" in the next three 
pictures. This was presented in cooperation with the 
School of American Ballet, adapted from Gershwin's 
tone-poem, televised June 16, 1946. Performers in- 
cluded Marie-Jeanne, Beatrice Tompkins, Yvonne 
Patterson and John Kriza, Fred Danieli and Frank 
Moncion. 


continuously while on the air and at the same 
time keep the dancer always in focus. When 
it comes to the ballet or group dance the 
problem of the small field of the camera 
lens is an extra hurdle. 

This need for especially planned dance 
routines for television has been emphasized 
again and again. When a ballroom dance 
program was attempted, to show the graceful 
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lva Kitchell, dance humorist, has appeared in several 
video performances, staged and executed by herself, 
including a cat dance titled “Meow,” “An Oriental 
Dance by an Occidental Girl,” and two other satires. 


movement and rhythm of the dance, it was 
found that the fast whirls and dips were hard 
to follow on close-ups. Consequently, the pro- 
ducer had to resort to many long shots to 
hold the full figures of the dancers. As a 
result much of the dance nuances were lost. 
Even on long shots, the dancers occasionally 
left the camera behind and a momentary 
shot of an empty floor went on the air. 

The WRGB studio had only moderate suc- 
cess in telecasting the ballet adapted for 
television. Productions were rehearsed for 


Harold Lang and Jane Deering appeared in this adap- 
tation of “Spectre de la Rose” titled ‘Spectre de la 
Roseland" on May 5, 1946, danced in modern dress. 
The sequence was set to Gershwin's “Concerto in F" 
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cameras but in performance dancers did not 
stay confined to the chalk-marked floor space. 
Trained for stage routines, they covered so 
much tcrritory that they were often out of 
camera reach. This experience showed the 
need for many camera rchearsals so that the 
cameramen will be as familiar with the 
routine as the dancers themselves. Thus the 
cameramen aswell as the producer can anti- 
cipate the danccr’s movements and be ready 
for camera takes. 


An interesting technique to introduce the 
ballet line was found to be the oblique 
entrance—each dancer coming into camera 
for a momentary close-up, then whirling off 
camera, allowing viewers to see the dancers 
on close-up and at the same time creating an 
effective picture. 


The ballet, folk dancing. rhumbas, tap 
dancing and oriental dances are excellent 
for television—the dances of the East par- 
ticularly, since much of the rhythm is 
expressed by hands and arms, allowing for 
close-up camera work. 


About one-third of the dance programs 
offered over the Schenectady station were 
rated as “good” by televiewers. Tap, ballet, 
square dances, jitterbugging and acrobatic 
dancing were particularly enjoyed. Acrobatic 
dancing can be televised effectively since the 
dancer's movements are usually spectacular 
and performed on the proverbial “dime.” In 
fact a camera eyeview of an acrobatic dance 
is more revealing than a stage performance. 


In a special dance program, a pony chorus 
dressed in brief shorts and blouses went 
through their “Rockette” routine and pre- 
sented an engaging floor show from the studio 
point of view. But the television camera with 
its intimate picture quality emphasized the 
girls’ bare thighs in panning shots and gave 
the routine a ‘burlesque flavor. This is a point 
producers must watch for in dance programs. 


Both lighting and stage sets are important 
factors in any television program but lighting 
is even more important for modeling, sil- 
houetting and highlighting dancers. The prob- 
lem of spotlighting dancers must be solved. 
Lightmen must be rehearsed and cued for 
every dance for good picture results to 
prevent light flares from getting into pictures 
when cameras are being panned rapidly to 
follow a dance. Lightmen must be on their 
toes to avoid this. 


Stage settings for a television dance pro- 
gram can use a stylized background to give 
the effect of a Grecian garden, a simulated 
night club, or simple drapes. For ease of 
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“Crime and Punishment" by Dostoevsky was adapted to 
video for performance on September 29, 1946. 
Dancers are Fred Danieli, Joyce Hill and Francisco 
Moncion, recruited from School of American Ballet. 


camera coverage the studio floor has been 
chalk-marked for the dancing area but artists 
invariably go off set. The floor itself can be 
utilized as part of the dance setting. (fd: 


This has been done successfully atWCBS-TV.) 


Each dance program telecast has empha- 
sized the need for a choreography especially 
designed for television. Basic television dance 
technique should conform to these factors: 

The dance routine should be planned for 
camera performance in a confined space, 
limiting swecping horizontal movement. 

The choreography of the ballet, folk dance 
or chorus routine should be designed for 
close-group action and for camera close-up. 


Theme interest in the ballet can be sus- 
tained by the premiere ballerina or by sin- 
gling out specific couples for close-ups. Long 
shots of groups show the over-all effect of 
the dance but lose interest if held too long 
because of the inability of viewers to see 


‘ details. This limitation of the long-shot must 


be considered and used in intriguing picture 
sequences with close-ups and medium close- 
ups of solo dancers or individual line mem- 
bers to personalize the dance rhythm. 
Vertical movement, such as tossing a part- 
ner into the air or jumping, cannot be 
covered adequately by the television camera 
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without perfectly timed rehearsals and _ per- 
formers adhering to the routine established. 
What generally happens even in long shots is 
a momentary view of disembodied fect or 
torso until the dancer lands into the picture. 
This adds an unintentional grotesque note to 


Katherine Dunham and company recreated authentic 
Haitian voodoo rites in video appearance over WCBS- 
TV, on February 15, 1946, titled, "Story of a Drum." 


a dificult and probably well-executed step. 
The director of the dance must consider this 
restriction in conforming the art of the dance 
to television. 


Solo dancers are easier for the camera to 
follow even with modified night club or stage 
routines. When they are trained with special 
television routines they should be definitely 
video appealing. 

Costuming is important. Costumes should 
lend grace and beauty to the dance and 
should accent the flavor of the music. The 
picturesque costumes worn for most dances, 
such as the colorful Cuban costumes for the 
rhumba or the conga, the Hawaiian grass 


skirts for the hula, native dress for folk 
dances and gay costumes for chorus routines, 
add to the visual interest of the performance. 
Costuming a chorus requires particular atten- 
tion. What may look pleasing on the studio 
floor may be turned into burlesque by the 


Pearl Primus dancers (opposite page) in a video ap- 
pearance of "Legend," set in an African village. 
Dances showed not only aesthetic, but social content. 


intimate television picture. * 

Dance programs must be rehearsed before 
the cameras. The cameramen should know the 
routine as well as the artists so that they can 
anticipate the dancers’ movements. 


Television and the dance present a mutual 
challenge: The television producer must 
evolve a camera technique to catch all the 
nuances of choreographic movement; the 
dance finds its challenge in the limited field 
of the television camera. What is certain to 
evolve is a new dance form, one that is inti- 
mated, personalized and acceptable to all 
members of the family — the viewing 
audience. 
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LONDON 


OKLAHOMA! is a smash hit in 
London. Since it opened at the Theatre 
Royal Drury Lane on April 30 it has 
been drawing the biggest crowds and 
longest queues that have been seen at 
‘the Lane” since Massine’s Ballet Russe 
de Monte Carlo was there in 1938. 
Critics and public are, for once, unan- 
imous. First night reviews were typl- 
cally headed “Oh, what a_ beautiful 
evenin’” and “O.K. — Oklahoma!” 
Bouquets went not so much to individ- 
uals as to the whole young. enchant- 
ing, exuberant company. 


The Sleeping Beauty has now been 
danced over 100 times by the Sadler's 
Wells Ballet at Covent Garden since 
its revival in February, 1946. which 
means that about 200,000 people have 
seen it. This season Moira Shearer and 
Beryl Grey have shared the role of 
Aurora with prima ballerina Margot 
Fonteyn. Michael Somes has danced 
Prince Florimund with conspicuous 
success and Pamela May is the com- 
pany s best Lilac Fairy. 

Massiné is remounting his Mademot- 
selle Angot (done originally for Sad- 
lers Wells) Margot Fonteyn, Pamela 
May and Julia Farron will share the 
role of Soubrette, danced in America 
by Nora Kaye, and Michael Somes 
will have the Eglevsky part. For the 
autumn season revivals of De Valois’ 
Job and Ashton’s The Wanderer are 
scheduled, while Robert Helpmann 
plans a new ballet called Corroboree 
based on dances of Australian aborigi- 
nals, 

Nana Gollner and Paul Petroff, ap- 
pearing with International Ballet, have 
been giving everyone a lesson in impec- 
cable supported adagio in both Swan 
Lake and Coppelia. I\lness_ prevented 
Gollner dancing more than a few nights 
during the company’s London season 
and the projected revival of Petipa’s 
La Bayadere has been temporarily 
abandoned. 

During their May-June London sea- 
son Ballets Rambert were due to pre- 
sent two new ballets: Plaisance by 
Walter Gore to Benjamin Britten’s 
‘“Matinees Musicales” in costumes by 
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Harry Cordwell; and The Sailor’s Re- 
turn by Andree Howard, a ballet based 
on David Garnett’s novel of the same 
name with specially composed music 
by Arthur Oldham and decor (as well 
as choreography) by Andree Howard. 

With the engagement of Annie Get 
Your Gun for the London Coliseum it 
seems unlikely that Colonel De Basil 
will be able to bring his company to 
that theatre this summer. Original Bal- 
let Russe is not expected here now 
until the autumn at earliest. 


Photo: McGil! 


From left to right in the mirror: Andre Eglevsky, 
Anton Dolin and Alicia Markova in initial re- 
hearsal for "Pas de Trois’ the Jerome Robbins’ 
ballet for Original Ballet Russe, at the Elaine 
Arndt Studio in Grosse Pointe, Mich 


PARIS 


Renée Jeanmaire, formerly of the 
Paris Opera, and Skouratoff, excellent 
Russian dancer, gave a recital of clas- 
sic dancing at the Salle Pleyel. Ambi- 
tious program, whose principal number 
was “Aubade’’, a ballet to Poulenc mu- 
sic for which Serge Lifar composed 
the choreography, demanding perfect 
technique and plasticity . . . Lifar him- 
self was banned in Toulon when Presi- 
dent Auriol attended a_ performance 
of the Monte Carlo ballet in that city; 
Lifar is ballet master of the Monte 
Carlo opera and had personally organ- 
ized the gala in Toulon .. . The famous 


dancers of the Bal Tabarin will be the 


stars in a new French film now being 
made at the Billancourt Studios, an 
operetta whose music is written by the 
American composer Robert Stolz; some 
of the scenes will be taken in the Bal 
Tabarin itself in Montmartre 
Janine Solane and her “Maitrise” of the 
Dance, including a corps of 60 dancers, 
has just given the 17th performance of 
Beethoven’s “Pastoral Symphony” at 
the Palais de Chaillot; with the back- 
ground of the great organ, this is most 
impressive. Solane’s ensemble work is 
extremely fine . . . A group of very 
beautiful English dancers has _ been 
selected from among 300 candidates 
and is appearing at the Paris Lido every 
night; these eight Mears Felton girls 
are all between 18 and 20 years of age, 
measure 5 feet 7 inches, and are expert 
tap, ballet and acrobatic dancers; the 
“baby” of the group is said to be a 
champion swimmer who also hopes to 
zive swimming demonstrations while in 
Paris . . . An international corps of 
dancers is appearing at the Chatelet 
Theatre in a revival of Johann Strauss’ 
“Valses de Vienne”; among them are 
Mary Jane Shea, Helen Komarova., 
Christiane Hubert, Josyane Lauvray and 
Catherine Douboujinsky . . . Another 
young Anglo-American dancer, who has 
taken the name of Nicole France, 
daughter of a well-known newspaper 
couple in Paris, has been selected for 
solo dancing in classical numbers at the 
“Travail et Culture” dance evenings 
which are accompanied by talks on 
the art . A revival of the “Coq 
d’Or” at the Paris Opera is preceded 
by the Vincent d’Indy ballet “Iskar”; 
the choreography is not remarkable, but 
Mile Bardin is statuesque and even 
scuptural in her role . . . The Ballets 
des Champs-Elysées has just held try- 
outs for new dancers. Roland Petit and 
Boris Kochno have just come back from 
a study-trip to America . . . Alexandre 
Kalioujny has been engaged as “danseur 
étoile” at the Paris Opera, and he will 
be Toumanova’s partner in the Balan- 
chine ballets. Last year he was with the 
Monte Carlo ballets and he also had a 
recent season with Lifar in London. 
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MEXICO CITY 


Biggest excitement in the entertain- 
ment world here now, is the three weeks’ 
engagement of Katherine Dunham and 
her Tropical Revue, brought to Mexico 
by the American Theatre. This new ven- 
ture of three young ex-G.I.’s, Melvin 


M. G. M. 


GENE KELLY touches his toes in ‘Living in a 
Big Way," his first picture since his release 
from the Navy. In this M. G. M. feature he 
appears in solo, also with Marie McDonald, 
with Jean Adair, and with a pup of disputed 
encestry. 


Parks. Sam Pearce and Martin Holman. 
lost money for five weeks, on five good 
dramatic shows from New York—chief 
reason, the English language in the 
theatre too difficult for even English- 
speaking Mexicans. Now, however, the 
Dunham show in its second week is still 
packing them in, and the young impre- 
sarios have found that dancing. when it 
is good, will always draw a crowd in 
Mexico. 

Katherine Dunham’s Tropical Revue 
is a pot pourri, more or less the same 
show she was presenting in a New York 
night club. Many are disappointed that 
Dunham is not giving us more of the 
ritualistic dances—there are only two 
such numbers on the long program— 
but the crowd as a whole is well satis- 
fied with the variety of entertainment 
in the revue. The dancing is excellent, 
especially that of the men, the costum- 
ing effective, the show stylish and fast. 

There is a persistent rumor that we 
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cannot pin down to a certainty, that a 
new ballet with Mexican motif, prob- 
ably from Vera Cruz, is being written 
especially for Katherine Dunham, here 
in Mexico. The names of several dif- 
ferent artists have been mentiond in 
connection with it. 

The American ice revue, Holiday on 
lce—billed here as Symphony on Ice— 
is now playing at Mexico's big stadium, 
enraging the citizens of that section of 
town by increasing the acute water 
shortage. Always skimpy on water, the 
city is skimped even more at the end 
of the dry season, making it a poor 
time to divert the small remaining sup- 
ply in order to flood the stadium for 
skaters. The show is drawing fairly 
good crowds. but might draw more if 
it were not running simultaneously with 


New widely-acclaimed tap marvel, Vilma Sherry, 
who recently appeared at Latin Quarter in Chi- 
cago, is a protegee of tapmaster Jack Stanly. 


the Dunham show — and if we had a 
larger supply of ready water to freeze. 

Next thing we have to look forward 
to is the coming of the Ballet Russe de 
Monte Carlo, around the first of June. 
It is billed to play at the old Iris Thea- 
tre — where American Theatre is now 
presenting — instead of at Bellas Artes, 
which Ballet Theatre always filled to 
overflowing. The Iris has about two 
thirds the seating capacity of Bellas 
Artes. 


CHICAGO 


George Tapps is successfully headlin- 
ing the show at the Rio Cabana. One of 
his subtleties includes no announce- 
ments for his numbers, if they're good 


dances, they explain themselves, and 
his do. 

The final program of the University 
of Chicago’s series was held on May 25 
and included works by three Chicago 
choreographers. Bentley Stone arranged 
“A Little Night Music” a classical bal- 
let to the music of Mozart. Walter Cam- 
ryn did his one-man bit of Americana, 
“Dangerous Dan McGrew”. “Inquisi- 
tion” was a highly dramatic ballet, chor- 
eographed by Romola James to music 
by Granados and with decor by Stanley. 


Mitruk. 


MONTREAL 
STEPHANIE ANTLE, a leading 


member of the corps de ballet at the 
Radio City Musie Hall, has been en- 
gaged as soloist for some of the produc- 
tions of the noted Theatre Under the 
Stars series of operettas in Vancouver 
this summer. Aida Broadbent. of Holly- 
wood. and Broadway productions such 
as Son of Norway. Gypsy Love, and the 
Red Mill. will do the choreography for 
Miss Antle. 


Vancouver born’ and trained. will ap- 


some of the productions. 


pear through the courtesy of Radio City 


Lenare 


Barbara Pearce, Vancouver dancer, now in her 
3rd season with “Theatre Under the Stars,” is 
leaving for England and the Sadler-Wells Com- 
pany at the close of the season in Vancouver. 


Music Hall, and will be making her 
debut in a starring role in Canada. 
Recently soloist at the Rockefeller Center 
mammoth theatre, she is another ex- 
ample of the brilliant dancers who have 
worked their way up from the ranks 
at that institution, which include Nora 
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CHARLEY BAKER 


— HOLIDAY in HOLLYWOOD — 


DANCING TEACHERS! !... 


Come to California Aug. Ist for 
a week of fun and a year of fresh 
teaching material from Famous 
Dance Directors. 


. HOLIDAY HI-LIGHTS 


¢ FACULTY of FAMOUS DANCE 
DIRECTORS 


MOVIE STUDIO TOUR 
A NIGHT AT EARL CARROLL'S 
SPECIAL PRACTICE SESSIONS 
SWIM IN THE PACIFIC OCEAN 
DANCE IN THE PALLADIUM 
For more interesting information, write: 
CHARLEY BAKER 

$31 So. La Brea 

Los Angeles 36, 


California 


COLORADO COLLEGE 


J June 23 to August 16, 1947 


DANCE Directed by HANYA HOLM 
Assisted by ALWIN NICKOLAIS 
r 


Dance Production in August 


CONFERENCE on the FINE ARTS 
August |, 2 and 3 
SEVEN-WEEK MUSIC FESTIVAL 
The New Music of Four Centuries 
ROCKY MOUNTAIN School of Languages 
Casa de Espana Deutsches Haus 
Maison Francaise 
For further information address Director 
Summer Session, Box 280, Colorado College, 
Colorado Springs, Colo. 


y” a summer in Colorado and 
> scholastic advancement at 


THE VALLEY CAMP 


Wolfeboro, New Hampshire June 25 - August 20 


Daily Classes 
DANCE ¢ DRAMA ¢ WATER SPORTS 
MARLISE BOK 


Former Instructor at School of 


THE BALLET JOOSS 
Address: Etta Johnson-!17 Oak Lane-Richmond, Va. 


ARTHUR PRINCE 


SCHOOL OF TAP DANCING 


Beginning Advanced Professional 
featuring 
“ROUTINE A WEEK” CLASSES 
again this summer 


Write for 
Dance Catalogue 


Approved e 


For Veterans 


855 S. La Brea Los Angeles 36 
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Kaye and Patricia Bowman among 
others. 


MAURICE MORENOFF in his clos- 
ing Montreal recital of the season, of- 
fered something new in his spectacles, 
when he designed his complete produc- 
tion as a practical example of the prog- 
ress and development of a ballet school. 
Cleverly worked up from the prelim- 
inary classes, it was a shrewd combin- 
ation of information and entertainment 


_ to the general public, and also a way to 


utilize his entire resources. He is to 
direct various pageants and mimed pro- 
ductions throughout the Province of 
Quebec, during the summer. 


LES COMPAGNONS of Montreal, 
often called “Canada’s national thea- 
trical company’, ended their season 
with the new Parisian fantasy by Obey. 
“Les Gueux au Paradis.” (The “Poor 
in Paradise’—not to be confused with 
the new French film, “Les Enfants du 
Paradis.” or “Children of Paradise,” 
which was banned in Quebec.) Eliza- 
beth Leese, formerly of Trudi Schoop. 
did the choreoraphy. 


VANCOUVER CIVIC BALLET SO- 
CIETY—a dream which has recently 
become a fact. Now a fully incorporated 
and active group. the first full scale or- 
ganization in Canada to promote the 
interests of ballet. has been functioning 
in Vancouver. This city has been called 
“The Cradle of Canadian Ballet,” by 
the English critic Arnold Haskell writ- 
ing in the London Dancing Times, and 
the hand that rocked the cradle was 
California born June Roper. It is fit- 
ting therefore that this strong person- 
ality in Canadian ballet, who trained 
a flock of Vancouver girls such as Anna 
Istomina and Margaret Banks, should 
return to the scene. The new society is 
directed by June Crux. (née Roper.) 
Stuart Mackay, John Stewart, Ralph 
Hiltz, Pearl Stewart, John Allan 
Bourne, and the Canadian dancer Beth 
Lockhart. 


NEW YORK 

There will not be much dancing at 
the Lewisohn Stadium this summer, ac- 
cording to releases from the manage- 
ment, but what little there will be, will 
be super. Markova and Dolin are sched- 
uled to appear in two evenings of ballet. 
dates to be announced. 


* * * 
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VERONINE 


VESTOFF 


dance routines 


The Golden Doli—Character Toe 

Rustic Carnival 

Russian Dance 

Russian Folk Songs 

Russian Peasant Dance 

Russian Sweethearts 

Silver Star Polka 

The Firefly 

Tamara 

Sylvia Dances 

Sleeping Beauty Valse 

The Jockey 

The Moon Fairy 

The Way of Old Pekin 

The White Peacock 

Titania 

Tyrolian Folk Dance 

Valse Bluette 

Valse Polonaise 

Young and Old 

Pas de Trois 

Obertass—Polish Country Dance 

Pas de Deux 

Petite Polka 

Pierrette—Classical Toe 

Pierrot 

Pierrot and Pierrette 

Poet's Love 

Polish Bride 

Polish Mazurka 

Polka Caprice 

Polka Musette 

Pomponette—a character dance 

Puppets 

Rendezvous—a character solo 

Serenade d'Amour 

Dance Tyrolese 

Echo of the Ballet 

Esmeralda Galop 

Fascination Valse 

Gavotte “Lady Betty” 

German Peasant Dance 

Gopak 

Grand Valse Brillante 

Hungarian Folk Dance 

The Hussar 

Kaleenka 

La Danseuse 

Na Beregn Polka 

Naughty Girl Polka 

Russian Couple Dance 

Caucasian Veil Dance 

The Hungarian Don Juan 

A Russian Maid 

Moment Lyrique 

Air a Danser 

A la Valse 

Badinerie 

Belinda Polka 

Bon Vivant 

Bow and Arrow 

Chinese Dance 

Champagne Galop 

Columbine 

La Coquette 

Dance of the Magyars 

Danse Serpentine 

A Mexican Fiower 

Chin Fu's Wedding; I! pages of music, 
complete dance instructions. $2.50 

A Holiday in Russia; 16 pages of 
music and dance notes. $2.50 


No C.O.D.'s Send money order or check 


DANCE BOX 446 
520 W. 34 STREET, NEW YORK I, N. Y. 
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THE NEW BALLET—AURT JOOSS 
4ND HIS WORK by A. V. Coton, 
Published by Dennis Dobson Lid., 
London 


By Mary Clarke 


‘ a season flooded with ballet books. 
The New Ballet seems the most 
likely to endure. Its author. A. V. 

Coton. brings to his task a finer mind 
than ballet critics are usually blessed 
with and also a very detailed knowledge 
of his subject. His book is a record. 
an interpretation and also a_ personal 
view of the work of Kurt Jooss — the 
only man who “has created what is 
recognisably Ballet. in our time. work- 
ing outside the traditional line of devel- 
opment. 

Coton traces the development of 
dance to illustrate “the necessity of 
Jooss” in a manner that is refreshingly 
brief and direct after the number. of 
repetitive ballet histories we have had 
recently. Throughout the book he re- 
tains a rare ability to see the art of 
Ballet in perspective against the general 
condition of mankind and it is this 
quality which primarily establishes sym- 
pathy between his mind and that of 
Jooss whom he describes as “an artist 
who completely accepts the world as 
it is and does not incline wishfully to 
an age that is gone. It is also the 
attitude which has kept the main em- 
phasis of Joosss ballets on Content 
rather than (as with the classic ballet) 
upon the Form wherein they are ex- 
pressed, 

Coton pays due homage to the find- 
ings of Laban whose initial theories of 
bodily movement first inspired Jooss 
to give practical expression to his re- 
search. Indeed The New Ballet may be 
taken as fairly authoritative presenta- 
tion of Jooss’s chief aims and theories 
although, as in the exposition of all 
works of art, the ballets themselves 
must make a purely personal impact 
upon each spectator. 

The book is most beautifully pro- 
duced. containing many colour plates 
of designs by Heekroth, Zinkeisen and 
Bouchene. a detailed photographic ree- 
ord of the company’s past and present 
repertoire, and many fascinating line 
and pencil drawings by Richard Zieg- 
ler. 
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SOUVENIR PROGRAMS AVAILABLE 
BALLET RUSSE THE MORDKIN BALLET 
de MONTE CARLO 1938-1939 
1939-1940.......2.00 ORIGINAL BALLET RUSSE 
_ 1.50 1941 (Canadian Tour) 2.00 
1942-1943... 1.00 
1943-1944....1.00 BALLET THEATRE 
1944-194)............ 1.50 1944-1946................. 1.00 
1945-1946... 1.00 1945-1946................ 1.00 


ARGENTINITA and MARIAN ANDERSON 1.50 


This Month only .. . 3 copies for $2.00 


No C.O.D.’s . .. Send money order or check to: 


DANCE, Dept. S, 520 W. 34th St., N. Y. 1, N. Y. 


THE MOST UP-TO-DATE Usable MATERIAL IN 


BALLROOM DANCING 
WALTZ, FOX-TROT, RUMBA, TANGO, SAMBA, CALYPSO 


Short intensive courses for 


TEACHERS, STUDENTS, PROFESSIONAL TEACHERS 


Simple effective novelty routines by Hollywood Dance Di- 
rector for groups or solos in Tap, Musical Comedy, Swing. 


STUDIO OPEN ALL SUMMER 


fed Te Quorme 


Convention Teacher and Coach to Stars 
of Screen and Stage 


5 W. 46th (off Sth Ave.) LO 3-0176 
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A new, enlarged, 3rd edition now ready: 


HOW BEAUTIFUL UPON THE 
MOUNTAIN 


A History of Jacob's Pillow 
By TED SHAWN $2.00 


A new, second edition: 


SHAWN'S FUNDAMENTAL 


TRAINING EXERCISES 


Twin books of notes and music 
(Jess Meeker) $3.00 


Send your orders to, make checks or money 
orders payable to: 


EAGLE PRINTING & BINDING CO. 
PITTSFIELD, MASS. 


TATIANA CHAMIE 


From Ballet Russe de Monte Carlo, formerly 
Ballet Master of Monte Carlo Opera 


School of Ballet 


LESSONS DAILY 
SPECIAL TRAINING for dancers in 


the repertoire of Russian Ballets 
200 W. 57th St., N.Y. C. Circle 7-1662 


PAUL HAAKON 
SCHOOL OF BALLET 


MORNING and AFTERNOON 
CLASSES by Mr. HAAKON 


Phone For Appointment. 
139 W. 56th St. CO 5-9379 


METROPOLITAN OPERA BALLET 
SCHOOL 


Classes in Technique for Children and Adults 
Direetor: MARGARET CURTIS 


Special Professional Classes 
Ballet Master: EDWARD CATON 


Character Classes: BORIS ROMANOFF 
Information: Kathleen Harding 
Metropolitan Opera House 


GEORGE 
CHAFFEE 


Ballet 


Class & Private Instruction 
Circular on Request 
APPROVED G. I. BILL 
146-148 W. 56th St., N. Y.C. WA 5-4285 


CHESTER HALE 


DARJA COLLIN 
BALLET CLASSES 


Special class 
for Professional skaters 
PHONE FOR APPOINTMENT 


BOOKS 


by Mary Clarke 


BALLET ANNUAL — Edited by Ar- 
nold L. Haskell, published by A. & 
Cc. Black, Ltd., London 
ALLET ANNUAL, as its name implies, 
is to be a yearly event. This first 
number is largely devoted to collat- 
ing records of the war period and 


Cover design on Ist issue of Arnold Haskell’'s 
Ballet Annual, an Adam and Black Publication. 


laying a foundation for following years. 
Ruthella Wade, former Editor of Dance, 
for example, provides a check list of 
American Ballet during the period 1939- 
45 and P. S. Richardson contributes a 
chronology of English Ballet 1910-45. 

Mr. Haskell reviews at length the out- 
standing productions of the year, in- 
cluding fairly detailed estimates of Bal- 
let Theatre and Les Ballets de Champs 
Elysees. He also lists what in_ his 
opinion were the outstanding ballets of 
the year — Ashton’s Symphonic Varia- 
tions, Tudor’s Pillar of Fire and, 
amazingly, Celia Franca’s Khadra, done 
for the Sadler’s Wells Opera-Ballet. 
Nora Kaye’s dancing in Pillar is also 
included in the “best performances of 
the year.” (The “year” in Mr. Haskell’s 
case covers the period February to July 


. 1946, but most of the other articles 


are considerably less up to date.) 

The recording side of the book covers 
visiting as well as native companies, but 
interpretative articles center mainly on 
the Sadler’s Wells Ballet. The book is 
copiously illustrated with four colour 
reproductions of decor and numerous 
photographs from America, France, 
Russia and Britain. 


by Dorathi Bock Pierre 


BALLET DESIGN—Past and Pres- 
ent by Cyril W. Beaumont, pub- 
lished by the Studio Publications, 
Inc., New York 


EPORT of publication of a new 

book by Cyril W. Beaumont is 

always an event accompanied by 
eager anticipation in the dance world. 
Mr. Beaumont is unquestionably the 
greatest living ballet historian, and 
although he is highly opinionated, his 
books are always beautiful and pain- 
stakingly factual. Among my own per- 
sonal archives are photographs of the 
front of his shop in London, taken at 
my earnest request by my G.I. Brother 
during the war. 

Mr. Beaumont’s latest publication is 
another memorable addition to the 
record of ballet. In 1937 he brought 
out a book “Design for the Ballet” 
devoted to ballet decor and costumes for 
fifteen years from 1922-37. Then in 
1939 he published “Five Centuries of 
Ballet Design” as a companion book to 
the earlier work, tracing design from 
the Italian Renaissance to 1922. Both 
of these were splendid items. Now, in 
“Ballet Design — past and present” 
just published in New York, Mr. Beau- 
mont has combined the material of the 
two earlier works in an augmented form 
with important additions. 

Mr. Beaumont is an historian who 
takes infinite pains in assembling all 
of his material in chronological order, 
and his indexes are always an aid to 
the person seeking facts and _infor- 
mation. The index to this book lists the 
contents under several heads: Designers, 
Index to ballets, Ballet companies — 
composers — choreographers, etc. 

Preceeding the plates are nineteen 
pages of the history of ballet design. 
The student of ballet will learn here 
the origin of many things which are 
taken for granted in ballet today. The 
beginning of ballet itself and how the 
dance technique was influenced and 
developed by the design created by 
artists employed by the royal courts of 
France, Italy and Russia. The legitimate 
theater also took many cues from ballet 
design. In these pages, too, is brought 
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out clearly how important artist's de- 
signs are to the success of ballets, and 
how great was the influence of choreo- 
grapher-dancer Michel Fokine in the use 
of true instead of fanciful design. 

It is interesting to note that in modern 


ballet the English have long made use a 

of native artists, whereas in the United ps 

States European designers have held tli. 
\ the field over American artists whose 


work in every instance is outstanding 
when given competitive opportunity. \ 

Mr. Beaumont gives only one brief para- \ 

graph to American designers though 
history will show their influence to be i 
considerable; but he does give special 


acknowledgment to the American Doris 

Niles and Serge Leslie for use of their Salute to 
collection of ballet prints and engrav- . 
a8 Agnes de Mille 


The historical introduction is follow- 
ed by the main body of the book con- 
sisting of 215 pages of plates, starting 


Capezio salutes Agnes de Mille on receiving one of the 
four American Design Awards sponsored by Lord & Taylor 
annually. Miss de Mille was recognized "not only as an artist 
but as a one-woman force for fostering appreciation of the 


dance in America." 


Having been associated with Miss de Mille as the creators 
of the dance footwear for Oklahoma”, "Carousel", "Bloomer 
Girl", and her latest production, "Brigadoon", we join in 


| | _ tribute to one who has given aesthetic pleasure to many and 
} heightened it for all. 

| : Capezio products are the overwhelming choice of out- 
; | standing artists and progressive teachers of the day. You, too, 
will find their scientific construction and flawless fit a definite 
. aid to your dancing. 

_ Write Dept. D-647 

for complete catalog. 

CAPEZIO 

“MAIN OFFICE: 1612 Broadway ot 

[- 

a with the well-known print of Beaujoy- 

; eux’s “Ballet Comique de la Reine” in 


1582, and ending with John Piper's 
design for “The Quest” and Doris 
Langley Moore’s design for “Farie 
Queen” two English ballets presented 


in 1943. | N D G d 

re In between is such a wealth of in- Cw ance roup tu 10 
1e om a crags pete 48 of 9 East 59th Street, New York 22, N. Y. 

ne them in full color, that this book, of ° 

id great educational value, may also be- All Leading Modern Techniques 

vy come popular as the dancer's picture Classes in Ballet, Hindu, Primitive and Ballroom 
of | book, for all dancers and designers will S Canal S J yy 

te | find in these pages ideas for inspiration ummer Session — Starts June 30t 


jet _ and for literal translation to today’s 


Judith Delman . . . Executive Secretary Eldorado 5-7909 
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APPROVED FOR VETERANS 


Dorethi Bock Pierre, Ad./ Dir. 
_220 W. 43 St., N.Y.C. LO 5-761 


12 WEEK SUMMER TERM starts June 30 


COMPLETE DANCE & DRAMA COURSES 
REGISTER DAILY 
G.|. APPROVED 


Dorathi Beck Pierre, Ad. Dir. 
220 W. 43rd St. “. ¥. C. LO 5-756! 


NOEL OF NEW YORK 


Professional Dance Studio 
announces 


SPECIAL TEACHERS COURSES 
during 
June —July — August 


CHOREOGRAPHY TECHNIQUE 
ROUTINES 


Ballet * Tap * Modern ¢ Character 
203 N. WABASH CHICAGO 


‘MODERN DANCE 


SUMMER HOLIDAY COURSE 
August |8th to August 30th, 1947 
To be held at: 


BISHOP OTTER COLLEGE 
CHICHESTER, ENGLAND 


(By kind permission of the Principal) 


The Staff Will Include: 


LILLA BAUER SYLVIA BODMER 
JOAN GOODRICH DIANA JORDAN 
BETTY MEREDITH-JONES 
LISA ULLMAN & RUDOLF LABAN 


The Course is open to men and 
women, no previous experience be- 
ing necessary. Students will only 
be accepted for the full course. 
Application must be made on an 
official form. This can be obtained 
on receipt of a stamped and ad- 
dressed envelope on or after May 
3rd from: J. N. C. LINDSAY, 
37 Lansdowne Rd., Bedford, 
‘England. 


REVIEWER’S STAND (SEVERIN) 
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of a small animal) are present in the 
work. Its immediate impact was far 
nore powerful than most Graham bal- 
lets | have seen. partly po rhaps because 
of Schuman’s nerve-wracking score. 
which quite appropriately sct my teeth 
on edge, with morbid repetitions con- 
veying the inexorability of fate and its 
moody, tragic coloring like that of the 
composers score for Undertow and 
Schoenbergs “Transfigured Night.” 
Noguchi’ set seemed likewise suitable 
if somewhat indescribable. 

Yet after the performance. in the cold 
gray drizzle of the Cambridge evening. 
I -began to ask myself some questions. 
I wonder why Graham had insisted on 
so many repetitions. why, that is, the 
work could not be made doubly effec- 
tive by judicious pruning. Why. for 
example. had she included so many 
tortured interludes in and around Nogu- 
chi’s version of a bed (whose structure, 
by the way. resembled a rather bony 
pig sty) ? Was there any need to ham- 
mer home every point not once but over 
and over again? And with not the 
slightest hint of irony or subtlety or 
intellectual sophistication ? . 

At the same time, paradoxically, why 
erect a barrier of puzzlement and mis- 
understanding between herself and the 
audience by using absurd symbols and 
other such devices? They practically sit 
right up and cry out loud for reaction 
from the mind rather than the heart. 
They are like the superfluous adjec- 
tives and adverbs of adolescent writing. 


I asked why the character of Oedipus, 
the crucial figure in the legend. was un- 
convincing in the ballet, why his rela- 
tionship with Jocasta was devoid of real 
dramatic conflict, so that only she came 
through clearly. Was it not, after all 
because Graham fails to recognize that 
her art consists of more than self- 
expression, that the interrelationships of 
all her characters must be something 
different from what might prevail 
among a school of fishes ? 


And finally I wondered if the porten- 
tous gloom of all her recent works does 
not show a lack of perspective, a blind 
preoccupation with herself and_ the 
troubles of our times. They are remark- 
ably akin to the psychoanalytic intro- 
spection of Joyce, the naturalism of 


ALEXANDER OUMANSKY 


America's Foremost Ballet 
Choreographer and Teacher 


Announces 


a 4 weeks’ Master Course 
starting June 16 to July 14, 
for Ballet Teachers and 
Students. The course 

will be held at beautiful 
Carmel-by-the-Sea, Calif. 


Combine a vacation 
with creative study 
of Russian Ballet. 
For information write now to: 
Alexander Oumansky 


Golden Bough Playhouse 
Carmel, California 


FARRAGUT COLLEGE AND 
TECHNICAL INSTITUTE 


announces the Theatre Arts Workshop 
Bonnie Bird, Director 
a six weeks’ course, July 6th-Aug. 16th, 
of intensive training in 
DANCE, DRAMA, MUSIC, STAGECRAFT 
conducted by highly skilled instructors. An 
original production will conclude the program. 
Beautiful Idaho Setting 
Low Tuition and Living Costs 
Scholarships for high school students available. 
For full information address: 
Director of Admissions Farragut College 
and Technical Institute, Farragut, Idaho 


Apple Hill 


Boys and Girls 8-12 
38 miles northwest of Boston 


A charming pre-revolu- 
tionary farmstead is the 
setting for this progressive 
children’s camp. 


Emphasis on  participa- 
tion, courtesy and sports- 
manship: swimming in 
large private pool with 
wide sandy beach: crafts, 
games, music, dramatics, 
mountain camping, tutor- 
ing, riding. Fee $250. 


Write: 
Mr. and Mrs. Guy Murchie 
Apple Hill, East Pepperell, Mass. 
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Faulkner, the hopelessness of Existen- 
tialism, the predestination of Kafka — 
all, in effect, Graham’s literary gods. 
Of course in this respect she is running 
with the crowd. Well, | believe that 
newer exciting spirit is stirring in the 
world. Maybe Graham will eventually 
even become one of its prophets; its 
more likely she will fall by the wayside 
if the stimulus for Night Journey is 
sustained for long. 


TRUDI SCHOOP and Company 
Ziegfeld Theatre, April 20 


one of history s 
General 


ANY YEARS AGO, 

innumerable German 

Staffs set out to analyze why it 
lost a war. Thorough investigation re- 
vealed that one reason was its lack of 
humor. and forthwith it began adding 
French war cartoons to its soldiers 
manuals. One of them went like this: 
Peering through a gaping hole in the 
side of a house. a Frenchman was ex- 
claiming to the owner inside “Oh. 
ho! So a mosquito blew in!” Appended 
to the balloon was this note from the 
general staff: “It was not a mosquito. 
It was a shell.” 

My only excuse for repeating this 
story is the parallel between the military 
mind at work and Trudi Schoop’s nine- 
scene comedy called Barbara, which she 
presented for a matinee and evening 
at the Ziegfeld in her first New York 
engagement in seven years. 

For one thing. Barbara's comedy is 
fully as explicit as the military mens. 
P.S. Second. the humor is no more 
funny to begin with than the old French 
cartoon. And third, the proceedings bear 
the unmistakable mark of Europe, post 
World War |. The two-piano score 
resembled the musical hash accompa- 
nving an ancient Chaplin silent; ditto 
the pathetic production effects. I think 
vou get the picture. 
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NEW YORK’ : FINEST PROFESSIONAL TRAININ 


10th ANNUAL Summer Normal School 
for Teachers and Students, will be con- 
ducted in WEEKLY SESSIONS during 
JUNE, JULY, and AUGUST. 

*® JACK STANLY — Tap-Musical Comedy 

* JOHNNY PLAZA — Acrobatics 

* PACO CANSINO —Spanish-Mexican 

* BEATRICE KAYE — Children's Novelties 

* JACK POTTEIGER — Ballet-Toe 


Special Material Classes (individual instruc- 
tion) will be conducted daily, featuring tech- 
nical training and finished dances graded 
for Beginner, Intermediate, Advanced and 
Professional students. 


Descriptive literature and New Mail Order Routine 
List sent upon request. Write A. Chomiak, Business 


Manager. 


JACK “STANLY 


SCHOOL OF THE DANCE 1658 Broadway at Sist Street 


New Vork. NC 5-9225 


ATTENTION— 


Associated Dancing Teachers 
of Southern California 
Annual Convention — July 6, 7, 8, 9 
At Hotel Roosevelt — Hollywood — 
Are You Coming? Write to: 
MARGARET E. KETCHUM, Sec. 
50! No. Hoover, L. A. 4, Calif. 


GLADYS HIGHT 
School of Dancing 
27th Annual 
Teachers’ Course — Aug 5th thru 16th 
Faculty: professional dancers from Ballet Company with years of 
teaching experience. Course includes all types of dance material. 
eachers' Certificate — 40 hours — $75.00 
July West Indies Dance Tour — $650.00 
A few may still be accepted 


Chicago |, Ill. Dearborn 3354 


153 N. Wabash Ave. 


JAN VEEN 


DANCE DEPARTMENT 
BOSTON CONSERVATORY OF MUSIC 


Modern & Ballet Dance Form & Dance Style 
Improvisation & Composition Percussion & Pedagogy 
Dance Workshop 
BECOME A DANCER OR TEACHER OF DANCE 
FULL PROFESSIONAL COURSE LEADING TO DIPLOMA—CERTIFICATE 


Catalogue on Request 


DIRECTOR 


Day and Evening Classes 
Dormitory Accommodations For Women Students 


Approved under Veterans’ G. |. Bill of Rights 


Boston Conservatory of Music, 26 The Fenway Boston !5, Massachusetts 
"4 
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FAIR 
YOUR FEET 


$2.50 per pair 


Dance comfort by BARNEY. 
Yes, you, too, can now dance 
with ease. Barney Toe Shields 
have been acclaimed, to be 
truly the greatest contribution 
to toe dancers, in relieving toe 
strain. (Patented) 

BARNEY’S of New York and 
Hollywood now offers a com- 
plete line of Dance Footwear, 
Leotards, Dance Belts, Prac- 
tice Togs, Mesh Hose, Dance 
Tights and Taps. 


“The Finest Name in Dance 
Footwear” 


QUICK MAIL ORDER SERVICE 


Dances Created and Coached by 


Circle 7-1927 STEINWAY HALL 113 W. 57th St. 
Featuring: BA LLETA 


N 
A NEW NATURAL 
Style Technique Agility 
TEACHERS’ COURSE JUNE-AUGUST 


Beainners’ and Pro Classes Daily 


BARNEY'S, MFG. & RET.— Dept.6mM i! 
247 W. 42nd St. 
New York, N. Y. . 
Gentiemen: 
Please send pairs of Toe Shields. Also ! 
send your new 1947 Brochure. 
Enclosed Gheck._. M. O. 

Name 
Address 
City. 
Zone State I 


Attend... 


“THEATRE IN THE SKY". 


School of the Theatre, Waynesville, 
N. C., for study in Drama, Dance and 
Production Technique, Seven weeks 
starting July 5. Write: 
M. GEOFFREY, Director 
609 S. Delaware, Tampa, Fia. 


REVIEWER’S STAND (HERING) 
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as Juan, Yerma’s husband; Doris Good- 
win as a Woman with Child; and Miss 
Bettis as the protagonist. 

Miss Bettis has transformed Daisy 
Lee, formerly as solo with off-stage 
voices, into a solo with incidental char- 
acters. It is no improvement. The added 
danced parts in this taut drama of a 
woman's thoughts after the burial of 
her drunkard husband are hastily con- 
ceived and contribute nothing to the 
revelation of the principal character. 
The dance is still Miss Bettis’s free-for- 
all. She pounds an unsuspecting piano 
stool, scarches frantically for a lost mel- 
ody on the piano, utters superdramatic 
verbal response to the off-stage voices. 
and proves what we suspected long ago 
—— that Daisy Lee is outwardly wildly 
dramatic. inwardly quite empty. 

It added particular point to the 
final number. Theatrics, a broad lam- 
poon of the theatrical performer who 
relies on the spectacular to impress his 
audience. It really secmed as though 
Miss Bettis were poking fun at her own 
dramatic exccsses in Daisy Lee. 

Piano accompaniments by Leo Smit 
and Paul Benet were. as usual, top 
notch. 


LETICIA, RAGINI DEVI, 
GINA, MICHIKO, LOKELANI 
Barbizon Plaza Theatre, April 15 


HE GREAT Gop would 
surely have raged at the prospect 
of sharing a dance program with 

a chorine version of “I Wish I Could 

Shimmy Like My Sister Kate.” Yet 

that’s exactly what happened on _ the 

pot-pourri dance recital of Leticia, 

Ragini Devi. Gina. Michiko. Lokelani, 

and others. 

Members of Krishna's Hindu 
were performed by Ragini Devi. Here is 
a scholar with great affection for the 
philosophical dance of India. Her ma- 
terial smacked soberly of authenticity. 
Her costumes were breathtaking crea- 
tions. But unfortunately. a good scholar 
does not necessarily make a good danc- 
er. Ragini Devi lacks both the appear- 
ance and the projection to market her 


realm 


esoteric wares effectively. 
Leticia. on the other hand. makes un- 
due compromises with the demands of 


DANCE STUDENTS 


buy this Ballet Technique Book 
Centains barre werk: 57 ballet steps, with 
French terms — English definitions. Also how 
to execute each step, 34 illus. 
PRICE $2.25 plus 20¢ Mailing Cost 
GLADYS HIGHT SCHOOL OF DANCING 
153 No. Wabash Ave. Chicago 1, Ill. 


| DARRELL'S KIDDIE SONGS 


“MOTHER’S DANCING DOLL”... 50c 
“THE BABIES ON PARADE”... 50c 


List E 83-09 101st Ave., Ozone Park, N. Y. 


*“‘America’s Finest’’ 


elva 


DANCE FOOTWEAR 
1607 Broadway, N. Y. 19 


WETTSTEIN CO. 
440-442 W. 42nd ST. 


Tights © 
NEW YORK CITY 


Leotards 
Spangles e 
Opera Hose @ 
Dance Belts . 
Rhinestones 


Complete Stock 


Mailing Service 


COSTUMES 
Made to Order 


for 
All Other Occasions 


Circulars FREE 
THE COSTUMER 


238 State St., Dept. 6 
Schenectady 5. N. Y. 


Featuring the Oniy 


NOI-Z-LESS TOE SHOE 


were Catards 


BEN & SALLY 


DANCE FOOTWEAR 
637 W. 43rd St., N.Y. C. 


Bar Harbor, Maine 
SUMMER DANCE SCHOOL 


and 


EXPERIMENTAL GROUP 


Angiola Sartorio, Artistic Director 
Ballet © Modern © Dance Composition 
Summer of 1947 
July 7 — August 30 
For information write: 


Robins @ 315 W.57St. @ New York 19,N.Y. 
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the theatre. She forgets that an audience 
that will wend its way to the Barbizon 
on a weekday night and wait far too 
long for the program to begin is seriouly 
interested in ethnic dance and would 
accept her Balinese, Burmese, Javanese, 
and Siamese material in versions closer 
to source. Yet her material did not lack 
in interest simply because it is so 
difficult to find even diluted versions 
of the various types of dance she in- 
cluded. But why she had to finish the 
program with four hip-wagging, high- 
kicking so-called “modern” folk song- 
dances to ear-splitting jazz records is 
something we'll never comprehend. 
They formed a raucous contrast to 
the dainty, precise pantomime-dances 
of Michiko, whose Japanese portrayals 
were the high spot of the evening and 
proved that authenticity is no enemy of 
interest when it is employed by an artist. 


HADASSAH, Lecture Demonstration 
New Dance Group, May 4 


T IS RATHER unfortunate that the 
New Dance Group allotted only 
one evening to Hadassah and Mil- 

ton Epstein for their excellent expose 
of Hindu, Balinese, and Javanese Dance. 
It forced them to chose very much at 
random from their vast store of knowl- 
edge of the dance lore of these three 
countries. But they did an admirable 
job with the time at their disposal. 

Mr. Epstein read exceeedingly well- 
organized notes on the Hindu dance, 
describing the characteristics of the 
various regions in India, the philo- 
sophical and religious background of 
the dance. and the basic gesture vocabu- 
lary. Hadassah illustrated the latter 
most charmingly and performed several 
numbers in both heroic and lyric vein. 

The Javanese and Balinese idioms 
were treated in the same manner, with 
Hadassah contributing one solo for 
each. 

Let us hope that next season the New 
Dance Group will sponsor an extended 
series for those who found much value 
in Mr. Epstein’s enthusiastic and schol- 
arly approach and Hadassah’s very real 
artistry. 


GWYN FERRIS 

Studio Theatre, April 27 
EEING Gwyn Ferris made us long 
wistfully for Fanny Brice’s Spring 
Dance, Svbil Shearer's Spanish 

Reversal. and a few of the other really 
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THE CHICAGO NATIONAL ASSOCIATION OF DANCING MASTERS 


ANNOUNCE THEIR THIRTY-FOURTH ANNUAL NORMAL 
SCHOOL AND CONVENTION TO BE HELD IN CHICAGO 
FROM AUGUST 4th TO AUGUST 23rd INCLUSIVE, 1947 


FACULTY 


For The THREE WEEKS MEETING Is As FOLLOWS: 
Ballet Toe and Modern Ballet 


Muriel Stuart Michael Nicholoff Richardson Errington 
Tap, Novelty and Comedy 
Johnny Mattison Jimmy Sutton Gerald Cummins 
Arthur Powell Edythe Rayspis 
Children’s Work and Baby Dances 
Ermie Schultz Virginia Pealer Judith Sproule 


Character Dances 


John Petri Marion Venable Alexi Ramov 
Violette Armand : 


Acrobatics, Adagio 


Sylvester Smith Frank Dolinar 


Baton Twirling — Flag Swinging 


Ruth Valiquette Major C. W. Boothe 
Specialty Dances — Line Work — Productions 
Phillis Kapp Elaine Arndt 


Dance Variations 
Ann Barzell 


Special Ballroom and Old Time Dances, 
Donald Sawyer Florence Young Clement Brown 
Louise Ege Arthur Powell Louis Girard 
James Lackey 


ADDED ATTRACTION FOR NORMAL SCHOOL WEEK 


Make Up — Play Production — Stage Craft 
by Donald Armand 


Our annual booklet giving all the details as to both normal school and con- 
vention now ready for mailing and is yours for the asking and can be had 
by writing the Secretary. 
Edna Christensen William J. Ashton, Secretary 
President 20 East Jackson Boulevard 
Chicago 4, Illinois 


LOUIS H. CHALIF| DANCES 


FRANCES L. CHALIF AMOS L. CHALIF by Losis H. Chollf 


LEON VARKAS PACO CANSINO SPRING SALE 
EDWARD SINCLAIR JEANNE PETERSON TEACHABLE, USEFUL, INSTRUCTIVE 
JOHN PLAZA Text Books |, 3, 4, 5. Folk Dance 


Books |, 2, 3. 
Intensive Professional and Teachers Sum- ey - Studies in Rhythm 


mer Course — Diploma awarded — Day 
and Evening Classes. Private Lessons by ALL yg 
appointment. 


Est. 42 yrs. Talented Children, Professional Class. 


Mail Order Catalogue upon request 
Intensive Professional Course for Stage Careers, EDDIE SINCLAIR 
Summer Diploma Course Starts June 2— (REGISTER EARLY) 
Chalif School of Dance Steinway Hall 504-508 113 W. 57th St New York 19%, N.Y. 
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\ funny parodies that weve stored away 
to evoke a furtive chuckle in an off- ? 
moment. Miss Ferriss concert was one 


of: those off-nioments — so far off, that 


VERA NEMTCHINOVA, AGNES DE MILLE, EDWARD 
couldnt mus it. 
The funniest thing about the recital 


(and it was meant to be funny) was 


the audience. a claque of apparently 

SPECIAL CLASS IN ADVANCED AND INTERMEDIATE BALLET normal young men who burst into wild 

under laughter every time Miss Ferris tripsed 

MARGARET CRASKE across the stage — lay on the floor and 

(Courtesy of Antony Tudor waved her shapely legs — or. lost part 

June 2 - 28th, incl.) of her costume. And they stamped their 

ANTONY TUDOR WILL GIVE MASTER CLASSES STARTING JULY Ist feet like a herd of Flamnco dancers just 
Write for New Schedule of Classes. let out (and don't ask from where! ). 


\iss Ferriss concert was all very in- 

BALLET ARTS 61 Carnegie Hall, N.Y.C. 19 CO 5-9627 formal. So much so that we felt like 
taking off our shoes and curling up with 
our dog-eared copy of Hecate County. 


aa —_— Between numbers the audience was kept 
conscious with selections hazily plaved 


by a phonograph and during the num- 
BALLET  MODERN-~ e e SPANISH TEACHERS, ADULTS AND CHILDREN 


STAFF bers by gestures plaved by a_porno- 
eraph. The intermissions for costume 


ANNA ISTOMINA ALFREDO CORVINO LISA MASLOVA change were so long that we strong 
MARIA TERESA ACUNA RUTH WALTON PHYLIS AVERY suspect she slipped out for a short or 
SUMMER SESSIONS Carnegie Hall No. 83 N.y.Cc., 19 Circle 6-5935 and left her friends (were the sole 

APPROVED BY G.I. BILL OF RIGHTS exception) to applaud the stage he 


while they went about their work. 


Someone later told us that the whole 
thing was a gag... and we did! , 


VAN GRONA Routines for Musicals, Nightclubs. Modern Technique 


Classes for Teachers beginning July 7. eocccecoeooeocecoooeoseoosce 
Residence: 115 W. 62 St., N.Y.C., Circle 7-2529 © Studio: 1697 Broadway, N.Y.C.. Circle 7-2675 


New York Datelines 


continued from page 34 


Sumon Somonofh STUDIO OF BALLET Science Research Associates of Chi- 


Instruction by Internationally Famed cago have filled a much needed necessity 


i _ Ballet Master and Choreographer in the occupational research field by 
Across from the beach . 204 Santa Monica Bivd. Santa Monica, California 


fession for veterans and young people 
who may want to get into the field. Oc- 


cupational Brief No. 191 may be ob- 
ERNEST BELCHER tained by sending fifteen cents to Science 
Research Associates. 228 S. Wabash 
University of the Dance Avenue. Chicago. III. 


SUMMER NORMAL COURSE 


The nags ran Jack Stanly 's way at the 
Irish Sweepstakes last month. Jack and 


— Distinguished Faculty —_— the Stanly School business manager. 
. . Freddy Chomiak. cashed in to the tune 
Ballet — Tap — Spanish — Acrobatic eee ogame 


of 85 pounds sterling. 
Intensive study for students of the dance — Graded system for teachers — e e-@ 
Valuable dance material for Commercial or Professional use. DANCE, Staff Photographer Walter 


SPECIAL MATERIAL CLASSES DAILY E. Owen appeared as lecturer on April 


July 7th to August Ist, inclusive 


Detailed notes on all dances 10th before the Brooklyn Institute of ; 
ao Arts and Sciences. His subject was [7 
Write for further details Composition in Photography. 
ERNEST BELCHER ° 607 South Western Avenue, Los Angeles 5, Calif. : é 


* * 
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All roads will lead to Prague this 
-ummer if plans for the World Youth 
festival are consummated. Plans are 
in process now for representation from 
American dance. A committee under the 
chairmanship of John Martin is hard at 
work organizing such. representation. 
The American troupe will appear in 
jazz, square dances and other examples 
of Americana, There will also be parti- 
cipation in the fields of drama, musie, 
sports, film and art. Among the 
sponsors in this country are Louis 
Untermeyer. Thomas Mann, Helen 
Haves. Cornelia Otis Skinner. Ingrid 


bergman. 
* 


Rosario and Antonio are again the 
winners of the annual vopularity con- 
test conducted by La Prensa, Spanish 


language newspaper, in New York. This 
will make the fifth consecutive year that 
they have won the silver cup. The 
cousins are scheduled to appear this 
summer at the Teatro Colon in Buenos 
Aires with a local ballet company, and 
thereafter they will go to Europe in 
the Fall. for the first time since before 
the war. 


“African Interlude” a benefit show 
for a campaign drive to raise $25,000. 
for the African Academy of Arts and 
Research was produced at the Hotel 
Diplomat on May 7th. Among. the 
artists who. danced were Asadata 
Dafora, noted exponent of African 
dance from Sierra Leone, in “Yuroba 
(eremonial Dance”, and Claude Mar- 
chant, brilliant modern dancer, who is 
a former member of the Katherine Dun- 
ham company and who has recently 
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CHOOL OF AMERICAN BALLET 


Faculty: George Balanchine, Dorothy Bird, Gisella | 
Caccialanza, Lew Christensen, Anatole Oboukhoff, Elise | 
Reiman, Muriel Stuart, Pierre Viadimiroff. | 


Yes — dance school teachers 
who visited Maharam for their 
glamorous costume materials 
and trimmings were amazed at 
the wealth of NEW fabrics and 
colors obtainable. More and 
more of these lovely materials 
are becoming available. And 
we will always be the first to 
offer them to you. We intend 
to continue being the leader in 
supplying you all that is 
needed to make your recitals 
successful. 


©@ NEW YORK — 130 West 46th St. 

® CHICAGO — 6 East Lake St. 

@ ST. LOUIS — 927 Century Bldg. 

@® LOS ANGELES— 1,113 So. Los Angeles St. 


Register Now For SUMMER COURSE — July 7th to August 2nd 


637 Madison Avenue 


New York 22, N. Y. 


Plaza 5-1422 
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DANCING MASTERS AMERICA 


28th Annual Normal School 


July 28 through August | 


HOTEL BOOK-CADILLAC — DETROIT, MICHIGAN 


Faculty 
AUBREY HITCHINS CHARLES WEIDMAN MICHAEL NICHOLOFF ¢ 
Ballet Modern Ballet 
JOHNNY SAGER LA MERI EDDIE HANF 
Tap East Indian Dances Tap 
CECELIA FLEISCHER YOLAN R. SZABO ~ JAMES A. ROZANAS 
Baby Dances Ballroom Acrobatic 


GERTRUDE EDWARDS JOY, Cecchetti Graded System 


COMPLETE COURSE — INCLUDING NOTES 
D. M. of A. Members $30.00 Non-Members $40.00 


63rd ANNUAL CONVENTION 


August 3 through August 9 
BOOK-CADILLAC HOTEL — DETROIT, MICHIGAN 


Faculty 

VECHESLAV SWOBODA WALTER CAMRYN VINCENZO CELLI 
Ballet | Character Dances Ballet 

HELYN R. FLANAGAN ELAINE ARNDT FRAN SCANLAN 
Tap Production Routines Tap 

JOHN PLAZA RUTH M. BARNES JOSE LIMON 
Acrobatic Baby Dances Modern 

ALBERTO GALO PHIL OSTERHOUE ALBERT J. MILLER 
Exhibition Ballroom Business Management ‘Baton 


Ballroom Faculty 


GLADYS BOWEN, CLEMENT O. BROWNE, ALBERT BUTLER, ALBERTO GALO, JOHN M. HURLEY, 
BENJAMIN B. LOVETT, CHRISTINE MacANANNY, BERTHA S. MILLER, KAY STONE, FLORENCE S. YOUNG 


Write to Leroy H. Thayer, Secy.-Treas., 1644 Connecticut Avenue, Washington 9, D. C., for bulletin giving complete information about 
normal school, convention and membership. 
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Leen seen in “Showboat” and in “Spring 
in Brazil”. Also appearing on this pro- 
oram was Alma Sutton in an original 
“Feeentric Dance”. Miss Sutton has 
appeared at Cafe Society Uptown. 

* 

An International Dance Festival, de- 
dicated to the ideal of one world, was 
held at the New School for Social Re- 
search on May 20th under the auspices 
of the Associate Members of the New 
School. Dancers from Palestine, Arabia, 
India, China and Mexico took part, 
among them: Zamira Gon, Gina, Lak- 
shimi, Wasantha Wana Singh, Tai Ai- 


Lien, Josefina Garcia and George Phil- 


cox. 


Ida Meged, Palestinian dancer, com- 
posed the dances for the Pargod pro- 
duction of “Shylock, *47” a modern 
adaptation of the “Merchant of Venice” 
which will be showing at the Master 
Institute on 103rd Street between May 
31st and June 8th. 


* * * 


Tony and Sally De Marco unlimb- 
ered at the Persian Room of the Hotel 
Plaza last month with the Fred Astaire 
“Swing-trot” “Tea for Two”, and two 
popular Brazilian dances, “Jaropo” and 
“Bambuco”’. 

Beatrice Kraft launches a summer 
show at the Riviera. This exotique will 
be seen in a repertoire of Hindu dances 


a la jazztime. 
* 


The Ethnologic Dance Center's calen- 
dar for June promises well, as may be 
seen below: 

June 5—Gauba’s Journey to Paradise; 
La Meri and cuadro flamenco. 

June 12—Aldo Cadena and Teresa 
Zayas, Spanish dancers. 
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DID YOU KNOW THAT....? 


The D. E. A. will conduct a 4-Day 
CONVENTION . . . July 27th- 
following the regularly scheduled 
Summer Term of the Training School 
July loth - 25th 
At the Henry Hudson Hotel 


AND DID YOU KNOW THAT....? 


he program will offer a streamlined 
material session covering a wide 
variety of subjects to supplement the 
comprehensive fundamental training 
in Dance Education covered in the 
Training School... 


A "Must" For All Teachers 
THOMAS E. PARSONS, Sec. Treas. 
Dance Educators of America 

140-10 Franklin Ave., Flushing, bL. |., N. 


TRAINING SCHOOL for DANCE TEACHERS 


Write for Details to: 


“DANCE EDUCATORS of AMERICA: 


DONALD SAWYER 
BALLROOM AND TAP 
ENROLL NOW FOR SUMMER 


NORMAL SCHOOL 
All New Material | 
Write for list of Teachers’ notes 


637 Madison Avenue ° PL 3-8639 ° 


New York 22, N. Y. 


NATHALIE BRANITZKA 


Phone PL 3-9752 


formerly Ballet Russe de Monte Carlo 
CLASSES DAILY 
or CO 5-3472 — 116 East 59th St.. New York City 


H-CHARACTER 
TATIANA SEMENOVA 
BILL OF RIGHTS 


BALLET: TAP-SPANIS 
ARTHUR MAHONEY -THALIA MARA 
APPROVED Gi 


CA | 
RNEGIE HALL STUDIO 819 CIRCLE 5.8636 


FOKINE 


SCHOOL OF BALLET 


Faculty: 
Tatiana Piankova . Christine Fokine 
Todd Bolender Vitale Fokine 
Guest Teacher: PAUL HAAKON 
Carnegie Hall No. 839 CO. 5-9316 
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DANCERS ACTORS « SINGERS 


Experienced or Inexperienced 
THERE ARE OPENINGS IN THE DRAMATIC, 
RADIO, DANCE, VOICE AND MUSIC FIELDS. 
DO YOU KNOW HOW. TO GET THEM? IF NOT 
Tel. for FREE consultation, 
EMPIRE STATE THEATRICAL ENTERPRISES, 
VA. 6-0890. 


DUVAL 


BALLET THEATRE 


Title reg. 
SCHOOL 
CHILDREN & ADULTS 
INFORMATION SENT UPON 
REQUEST 


117 W. 54th St., N. Y. C. ClIrcle 5-9332 


EDNA LUCILE BAUM 


BOOKS ON DANCE 

DANCE PRINTS 

ORIGINAL DESIGNS 

IN STATIONERY. 
119 No. Clark St. 
Chicago 2, 


KAMIN DANCE BOOKSHOP 


DANILOVA by A. E. Twysden . . . $5.00 
1365—é6th Avenue at 55th St., N.Y.C., Ci 5-7955 


The Art of Terpsichore 


by Maestro Luigi Albertieri 


This famous book, formerly $15.00 now 
offered for a limited time only af 


$5.00 


617 West 152nd St. N.Y.C. 31 


A. Albertieri 


Bronislava 


NIJINSKA 


Hollywood Ballet Studio 


Daily Classes—G.I1. Approved 


ARTHUR PRINCE STUDIOS — Lee Angeles 6 
855 Seuth La Brea WYeming 2333 


MABEL HORSEY'S Studios 
Tap + Toe + Ballet - Acrobatic 
Drama « Music + Sight Reading 

Piano, Popular & Classics 


Bill of Rights 

(Male and Female) 

$9107 1697 Broadway Suite 607 NYC 
Leorers Dickerson, Gen Mgr. C! 5.73589 


June 19——Gauba’s Journey to Paradise, 
La Meri and cuadro flamenco. 
June 26-——-La Meri in a solo program of 
“Dances and Costumes around the 
World”. 
* 

Saturday night “POP” concerts at 
Carnegie Hall during May were greatly 
enlivened by the presence of Tashamira 
on May 24th and on May 17th, the 
“Night of the Americas’, by Rozzino 
and ensemble. The trio danced the open- 
ing of Act 2 from “Carmen” with 
Maclovia and Rozzino as the gypsy 
dancers, and Pastora in the role of 
Carmen, the vocals being rendered by 
her castanets. Maclovia is the sister of 
no less a dancer than Antonio of Ro- 
sario and Antonio fame. Assisting these 
artists on the concert of the 17th was 


Tina Ramirez, 17 year old daughter of 
the Spanish torero, Gaonita. 
* * * 

Trudl Dubsky, Viennese dancer and 
choreographer, who, like Paul Szilard, 
had the unique experience of living un- 
der Japanese dominated Manila during 
the war, did the ensemble dances for 
the presentation by the Erwin Piscator’s 
Dramatic Workshop of the New School 
for Social Research of Jean Paul Sartre’s 
play “The Flies” on May 14th. Miss 
Dubsky and her husband Mr. Herbert 
Zipper, eminent Viennese conductor, are 
in this country to help in the organiza- 
tion of the Philippine Foundation of 
America, the major project of which 
is to erect in Manila an art center for 


dance. drama. music and the fine arts. 


The Department of Education of the 
American Museum of Natural History 
held an informal reception in honor 


NICHOLAS TSOUKALAS 


Master Teacher of 
GREEK CLASSIC BALLET, MODERN, 
CHARACTER and SPANISH DANCING 
New enlarged studios. Open all year. 
728 Lawrence Ave. Detroit 2, Mich. 


Joseph 


Levinoff 
Ballet School 


CHILDREN'S BALLET COMPANY 
Classes Daily 
Ballet @ Toe e Character e@ Spanish 
Steinway Hall—i13 W. 57th St.—Cl 63846 


HAWAIIAN DANCES 


Summer Courses July 7 - Aug. 23 
Ancient and Moderna 


108 East 38th Street nm. ¥. S. LE 2-6044 


Order Your Summer Work Now 


BILLY TRUEHART 


15 YRS. SPECIALIST In MAIL ORDER ROUTINES 
and COMPLETE RECITAL IDEAS 
(Radio's Original Tap Dancer and Teacher of 
Dancing Star ANN MILLER) 

All Types Dances—Free Catalog of 


200 DISTINCTIVE ROUTINES 
Dept. D-6-47 — 333 N. Madison Ave. 
Hollywood, L. A. 4, Calif. 


“BALLROOM DISC” 


DANCE RECORDS 
Foxtrot © Waltz © Rumba © Samba ® Tango 
STRICT TEMPO —NO VOCALS 
Write for Catalog: 
ALBERT BUTLER STUDIOS 
36 Central Park So., New York 19, N. Y. 


LOU WILLS 


SCHOOL OF ACROBATICS 
CLASSES DAILY 
Private by Appointment 
Reom 608 CoO 6&-9782 


1658 Bway, N. Y. 


“ACROBATICS” 


Teacher’s Material Course. All 
Summer .. Appointment Only 


JOE PRICE co 


1697 Broadway Suite 302 N.Y.C. 


DANCE 


RAYE 
| 
1 


of the artists who have appeared in the 
whole-year-around program at the Mu- 
-eum entitled “Around the World with 
Nance and Song’. The reception was 
held on May 20th in the Whitney Bird 
Hall, conspicuously devoid of mammals, 
prehistoric mounted reptiles or stuffed 
hirds. 
* * 

IRIS MABRY appears at the Studio 
Theatre in a program of modern dances 
on June Sth, with music by Ralph 
Gilbert. 

* 

La Meri will give a series of lectures 
in June on Tuesday nights at 8:00 P.M. 
at an admission of $ .90: 

June 3—The Dances of India 
June 10—Practical Choreography 
June 17—Dances of Spain 

June 24—Dances of the Fast 


* * * 


FRANCES MASIN and MARION 
SCOTT, modern dancers appeared in a 
recital at the Studio Theatre on May 
25th. 

* * * 
AMERICAN THEATRE WING PRO- 
FESSIONAL TRAINING PROGRAM 

The American Theatre Wing School 
for professional veterans, will give a 
ten-week summer course. with approval 
of the V.A. The Wing has secured the 
services of Martha Graham, Hanya 
Holm, Jose. Limon. Charles Weidman. 
Peter Birch. Ernest Carlos. Roland 
Guerard. George Chaffee and Mme. 
Fokine. Two special courses in applied 
dance are also featured: Body Build- 
ing for Actors, taught by Lucas Hoving. 
and Dance Fundamentals for Actors and 
Singers, offered by Kathleen O'Brien. 

* * * 


SCHOOL and CAMPUS 


The Theatre for Children and Young 
People will give performances at the 
Central High School for Needle Trades 
June 6. 7 and 8. The featured dancer 
will be Simon Genovart who appears 
through courtesy of the Shurman School 
of Dance. 

* * x 

The French Folklore Society pres- 
ented its tenth annual concert on May 
9th at the McMillan Theatre of Colum- 
bia University. Contributing groups 
were the Dance Group of the French 
Folklore Society. the French Folklore 
group of the New Jersey State Teachers 
College and the Dramatic Group of the 
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Satins 

Taffetas 

Rayon Prints 
Sparkled Fabrics 
Fluorescent Fabrics 
Metal Cloths 
Tarlatanes 
Sateens 
Organdies 

Dotted Swiss 
Muslin 

Braids 

Sequins 

Spangles 

Feather Goods 
Laces 

Nets 

Rhinestones 
Cellophane Skirts 
Ribbons 

Toe Shoes 

Ballet Shoes 

Tap Shoes 
Acrobatic Sandals 
Men's Tap Shoes 
Taps 

Fur Toe Pads 
Rubber Toe Shields 
Ballet Ribbons 
Opera Length Hose 
Tights 

Leotards 

Dance Belts 
Castanets 

Finger Cymbals 
Metal Batons 
Make-Up 


Accessories 
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INSTRUCTOR of the WORLD'S GREAT BALLET DANCERS 
1697 Broadway, N. Y. 


Circle 5-7358 


| wm ANDERSON-IVANTZOVA 


139 W. 56th St., N. Y. C. BALLET SCHOOL 


COlumbus 5-2520 


SCHOOL OF 


RUSSIAN AMERICAN BALLET 
5”? under direction of BORIS and IVAN NOVIKOFF 
METROPOLITAN OPERA HOUSE STUDIO 


Summer Classes Forming for Children, Adults, Beginners and Professionals 


interpretive 
1425 Broadway, Studio 15, YORK — LO 5-0864 


¢ Variations 
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| A COMPLETE BOOKLET of all our COSTUME SKETCHES 


consisting of 
ALL OUR PREVIOUS SETS OF SKETCHES plus A NEW SET. “SERIES 6” SKETCHES 
PATTERNS AVAILABLE FOR ALL 


Price for Booklet — 50c 
6¢ for mailing. 
O.D.'s 


FABRICS 
and 


TRIMMINGS 


When in New York, drop in to 
see our rare and beauti 


selection of materials, laces, 
end trimmings, etc. 


WAGNER'S Inc. 


149 West 48th Street * New York 19, N. Y. 


FOOTWEAR AND ACCESSORIES FOR DANCERS 


READY FOR YOUR COMING RECITALS! 
OPERA HOSE LASTEX 


ACROBATIC SANDALS 


TAP SHOES TOE SHOES OPERA HOSE SUPPORTERS 


CAN-CAN BELTS 


BALLET SHOES DANCE BELTS 


NET BRIEFS 


167 WEST 46th STREET, NEW YORK, N. Y. BRyant 9-4259 


ORIGINAL ROUTINES 
by mall 
Novelty Tap, Ballet, or Character Dances 
Over 100 graded dances, clearly described 
Send for Dance | 
MERCEDES FITZGERALD 
established since 1920 
Box 736, Dance, 520 W. 34 St., New York |, N.Y. 


janet nat Chan” 


clearly described routines . . . spectacu- 
| lar show pieces ... wee folk dances 
. recitatives ... complete revues... 
lesson outlines. 
cataleg fer postage 

springfield, Ill. 


ELSA GREENWOOD 


now selling her novelty numbers 
direct to teachers 


MUSIC, LYRICS and DANCES 
full of ideas for your dance numbers 


90 Clinton Avenue Newark, N. J. 


KATE SHEA 


Costume Fabrics 
Feathers & Accessories 


Send for Catalog 


112 West 44th Street 
New York City 


janet studio 


BARRE EXERCISE RECORDS 
Set of 2 master unbreakable discs — 
| $10.00 — 12 inch —4 side printed 
| supplement — send remittance to: 

E. GEERSH BALLET SCHOOL 

3200 Coney Island Ave. 

Brooklyn 24, N. Y. 
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Lycee Francis of New York City. 


* * * 


Aubrey Hitchins threw open the door 
of his new New York school on May 
12th . . . Margaret Craske is a new 
faculty member on the staff of Ballet 
Arts, for the month of June only... 
Roland Guerard is a new member of 
the faculty of the School of Dance 
Arts ... Former recitalist-world traveler 
and writer Fileen O'Connor opens a 
school for ballet in New York next 
month. 

* * 

A demonstration of student work in 
ballet and modern dance by the pupils 
of Frances Masin will be held Sunday, 
June 8th at the Washington Irving High 
School. 

* * 

Students of the Olga Tarassova New 
York school appeared in their annual 
school performance on May 25th at 


the New York Times Hall in Glazou- 


noff’s ballet “The Four Season” and 
other divertissements. 
~ 
Two gala performances by Ballet 


Soiree, Washington, D. C.’s own little 
ballet theatre under the direction of 
Marion D. Venable graced the Spring 
season in that area. A local cooperative 
venture, the company includes advanced 
and professional dancers whose aim is 
to establish a ballet company of first 
rank in Washington. The May 11th and 
12th performances at the Cafritz Audi- 
torium were ambitious and on a high 
professional level, despite the youth of 
some of the participants. Olga Ley de- 
signed costumes for the ballets which 
numbered “Fantasie Caucasienne’, 
“Promenade au Parc’, “Reverie de 
Printemps” and “Amour a I’Ecole de 
Danse”. Choreography for all ballets 
was composed by Marion D. Venable. a 
teacher of more than local fame. 


* * 


The Fiesta de las Americas. held last 
month at the Orange Bowl in Miami. 
unveiled a 12 year old whiz by the name 
of Florence Taylor, who, mark our 


_ words, is going to be heard from a lot. 


Little Miss Taylor, a pupil of Jack 
Stanly, who taught her down Florida 
way. has been dancing since she was 
four, is equally at home in tap, ballet 
and Caribbean dances. 


* * 


The Alumnae Association and mem- 
bers of Steffi Nossen’s Teen Age Dance 


DANCE 


et 


Workshop, and the students of the 
Steffi Nossen School appeared in per- 
formances in their local communities, as 
follows: 
|.archmont-Mamaroneck: May 23rd, 
Mamaroneck Jr. High School. 
Scarsdale: May 24th at the Scarsdale 
High School. 

Pelham: May 29th at the Pelham 
Memorial High School. 

Young American composer Jess 
Meeker wrote a special score for the 
opening dance on the program. “Gate- 
way to Learning’, a newly choreo- 
graphed ballet on education, with music 


Loukia, who dances Greece and hails from 
Greece, made her first New York appearance 
in solo performance at the Carnegie Chamber 
Music Hall, 


especially written by Sybil Mandel. was 


performed by a host of over fifty young- 


sters, 


CONVENTIONTIME 


For the first time since before the 


war, the DANCE EDUCATORS of 
AMERICA, Ine. will hold a four-day 
convention with a superb faculty and 
all-recital material at the Hotel Henry 
Hudson in New York City from July 
27th to August 3rd. A separate ball- 
room session will be held at this time. 


The Annual Training School of the 


D.E.A. for beginners and advanced 
students will be conducted from July 
l6th to the 26th. also at the Henry 
Hudson Hotel. 


JUNE, 1947 


OLGA TARASSOVA 


SCHOOL OP BALLET 


Professionals —= Advanced — Intermediate | 


Personal Attention to Children's Classes 
Write fer Breehure 


141 W. 54th St., New York 19, N. Y. CIrele 5-7672 


IRENE V. MAYO 603 carnegie hall 
circle 6-9699 
Fa Today's y 


Ballet Modern £Dance of 


JEAN YAZVINSKY 


Former Regisseur-General of the Ballet Russe de Monte Carlo 
Artist of Diaghileff Russian Ballet 
and Anna Pavlova Company. 


SCHOOL OF BALLET | 


121 West 54th Street, New York 
Telephone Plaza 9-7253 


Classes for Children, Adults, Beginners. 
Advanced Special Classes for Professionals. 
Private Lessons 
Register Daily from 10:00 A.M. to 3:00 P.M. 


For Sale: DANCE STUDIO Ss 
represent the owner of a large and long estab- 
BACK ISSUES! 


lished studio teaching all types of dancing. It 
For a complete reference file 


is located in Philadelphia, is fully equipped and 
draws from a Metropolitan area of 3,000,000. This 
is a wonderful set-up for the right person. 
For information please address: 
Joseph H. Resnick, Esquire 
1904 Lincoln Liberty Bidg. 
Philadelphia 7, Pa. 


on dance and dancers, back 
numbers of American 


Dancer and Dance are still 
available. 


Well established Dancing Busi- 
ness together with Large Studio 
and apartment combined, in a 
thriving western city. 


American Dancer from June 
1927 to January 1940; Dance 


from June 1937 to present date. 


All inquiries to be sent to: 
Box E—DANCE—520 W. 34th St.—New York 1 


Some numbers out of stock. 


Experienced Ballroom Teacher with excellent 
background desires connection with prominent 
dance studio. Also capable of teaching tap, 
ballet and acrobatics. Will consider percentage 
or salary. For complete information write: Dance 


Magazine, Box 150, N. Y. C. 


Any copy 25c 


Send order, with money, to 
DANCE, 520 W. 34th St.. New York | 


DANCING TEACHER looking for job. Expe- 
rienced in Tap, Ballet, and Ballroom dancing. 
25 years old. Write to: Selma Rosner, 274 
Hawthorne Ave., Yonkers 15, N. Y. 


Dance Studio for rent, June, July, Aug. DON’ T BE LON ELY! 
$25.00 a month—eall or write. Helaine De you want a sweetheart, wife or husband? Find 
Blok—398 East 8th St.—CR 7-1114. a hest of fascinating new friends through one of 


the finest Correspondence Clubs! Confidential in- 


treductions to men of women of your own age, 
type. May even lead fo romance! Write for FREE 


NEW YORK STUDIOS TO RENT: Excelent for sealed details. No obligation. 
Ballroom, Ballet or Tap. Very good location. CLUB EXCEPTIONALE 


Box 85. Dance Magazine, 520 Ww. 34 St. N.Y.C. Treffic Station Box H, Minneapolis 3, Minna. 
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COMING ...... 


. IN THE JULY 


BALLET THEATRE—ON TOUR—IN NEW YORK 


A company is somehow not the same in the 
big city and on the road. Reed Severin and 
Ann Barzel discuss two sides of the coin in 
a brilliant, comprehensive article. 


SO, YOU'RE GOING TO THE CONVENTION! 


HAWAII 


Isn’t everybody? If you are going, take 
heed. Ann Barzel sets ‘you straight in a 
breezy, hearty piece which ought to keep 
your chin up when your knees feel like 
buckling under. 


TODAY 


Paula Nelson writes from the Islands of an 
upsurge in native Polynesian arts, of the 
revival of interest in ancient dances and 
modern, of hope for the future of Poly- 
nesian dance. 


Sparkling, witty story interviews by CONSTANTINE 
on Lotte Goslar entitled “DANCING CLOWN", 
by W. G. RAFFE on the new star of the Spanish 
dance on the continent, Angelo Andes; comment 
on Ballet Society and other recitals of the season, 
pictures and news from Copenhagen on the chor- 
eographic competition and informal pictures of 
dancers at home and abroad. 


Complete coverage of the dance field in reviews 


The JULY issue of DANCE available on a! 


of the month. 


newsstanas. For 


regular delivery, fill out subscription blank below. 


DANCE 520 W. 34th Street, New York |, N. Y. 
Enter my subscription to DANCE to start 


with the 


issue. 


lf Dance Instructor, please check here. ([] 


C) $3, yr. $5, 2 yrs. $7, 3 yrs. Send Bill 
Add 50c for Canada and South America, $1, foreign. 


ADDRESS. 


CITY 


BALLET THEATRE FOUNDATION IS BORN..... 


Because production and operating costs of a ballet com- 
pany have risen these days beyond hope of reimbursement 
from the low-scaled ticket prices that are in demand now, 
an organization known as Ballet Theatre Foundation, a tax- 
exempt, non-profit corporation, has been established for 
the purpose of assuring the maintenance and continued 
presentation of ballet in America. 

The Foundation proudly names itself after Ballet Theatre 
as the native’ company most worthy of support, as it has, 
indeed, demonstrated its ability to produce ballet on a high 
artistic level, despite the prevalence of pandering to vul- 
garity, conspicuous in some of its contemporaries. 

Mrs. Wales Latham and Carleton Smith are co-founders 
of the organization, which was organized from a group of 
men and women everywhere in the country who are deeply 
interested in the cultural future of the arts, and who desire 
to establish ballet as a phase of cultural life, on a plane 
equal with music, ‘painting and the theatre. 

What the Metropolitan Museum is to art, what the 
Metropolitan Opera Association is to opera, what the 
National Theatre Academy is to theatre, that is what the 
Foundation may mean to the future of ballet. 


Among its founders are Aaron Copland, John Alden 
Carpenter, Leonard Bernstein, Jo Mielziner, Mrs. Efram 
Zimbalist, Joseph Clark Baldwin, Henry Clifford, John F. 
Wharton, Mrs. Louisine Tcherepnine and Mrs. Alexander 
McLanahan. From this list and others in the field of music, 
theatre and art will be set up an Artistic Council, as well 
as a Board of Governing Trustees, both now in process of 
formation. 

Clearly, subsidization of the arts is still a necessity in 
this country, since popular demand and/or appreciation has 
not quite reached that stage in its evolution where it can 
or will support even the finest in ballet. But there will come 


“THERE IS DANCING IN THE TEMPLE... ." 


Ruth St. Denis revives the religious dance in her in- 
stitution, the Church of the Divine Dance, in Los Angeles, 
and from France we hear that there appears to be a strong 
renaissance of religious dancing in churches. The sisters 
Foatelli, who have written books on some of the religious 
dances, are among the leaders of the movement. Already 
there is in existence a medal representing Notre Dame de 
la Danse, which is blessed by the Church. 

Eyebrow-lifting individuals will pause and remember that 
from earliest times the church has been a source of in- 
spiration to the dance, as well as its arena and theatre. Even 
in modern times, such churches as the cathedral in Seville 
conduct high masses during Holy Week replete with chore- 
ography in the form of "Los Seises". And — to come 
closer to our American religious background, such sects as 
the Shakers indulged in a primitive form of dancing “to 
shake themselves free of sin'’, to purify themselves in the 


sight of God. 


DANCE 


7 
50 


ARIZONA 


DANCE CENTER 
Forrest Thornburg, Director 
230 E. McDowell Road, Phoenix Ariz 


GERTRUDE MARY SCHWAB 
School of Dancing 
432 No. 4th St.. Tucson, Arizona 


CALIFORNIA 


ETIA MARIE CALER STUDIO OF DANCE 
Ballet—Tap—Acrobatic—Baliroom 


9049 Dicks St.. West Hollywood, L. A. 46 Calif. 


MILTON HILL ‘Teacher of the Stars’ 
Screen Style: Tap—Acrobatic—Musica! Comedy 


1627 N. Cahuenges, Hollywood 28, Ca'. Phone HE 5633 
RAINBOW-ETIENNE STUDIOS OF DANCE & DRAMA 


1358 N. L. Brea, Hollywood 28, Calif. HI-928! 


SIMON SEMENOFF—ARTISTS STUDIOS OF BALLET 
Ballet—C \assical—Character—Makeup — Pantomime 


204 Santa Monica Bivd., Santa Monica, Calif. 


RUTH ST. DENIS FOUNDATION SCHOOL 
3433 Cahverge Blvd.. N. Hollywood, Cal. 


ILLINOIS 


BERENICE HOLMES STUDIO OF BALLET 
184 West Washington Street, Chicago, Ill. 


GLADYS HIGHT SCHOOL OF DANCING 
All Types for Teacher and Professiona! 
i59 N. Michigan Ave., Chicago, 


PETRI BALLET SCHOOL 
Ballet—Character—Interpretative 
64 E. Jackson Blvd., Chicago, lil. 


‘OLA MENZELI—School of Dancing 
Ballet Technique—Adv. Students and Teachers 
228 S. Wabash Ave., Suite '006, Chicago, 


INDIANA 
LA SHELLE VOCAL & DANCE STUDIOS 


Bonnie Blue Brown. Director 
1716 N. Pennsvivaria St.. Indianapolis 


MASSACHUSETTS 
MARION RICE STUDIO OF THE DANCE 


Denishawn-—-Ballet—Modern- -Ballroom 
350 Main St., Fitchburg, Mass. 


LILLAFRANCES VILES SCHOOL OF DANCING 
5 Warren Avenue 
Hyde Park Mass. 


MICHIGAN 


ELAINE ARNDT SCHOOL OF THE DANCE 
Ballet—Tap—Ba!lroom 
150 Alter Rd.. Detroit, Mich. 


CAMERY MUSIC AND DANCE STUDIO 
—-Voice & Piano 
105 Reynolds Building, Jackson, Mich. 


DANCE STUDIOS 
Baliet—Tag-—Baliroom 
2019 W. Grand Bivd., Detroit, Mich. 


MISSOURI 


MYLDRED LYONS STUDIO OF THE DANCE 
Ballet—Tap—Acrobatic 
Mainstreet Theatre Building, Kansas City, Mo. 


NEW MEXICO 


—E HILL AND CANYON SCHOOL OF THE ARTS 


Stanley G. Breneiser. Director 
005 Carvor Road Sante Fe. N. M. 


NEW YORK 
NELLIE COOK SCHOOL OF DANCING 


All types for teachers, children and adults 
1622 Broadway, Brooklyn, N. Y. Gi 2-2612 
HOWELL'S DANCE SCHOOL 

Ba let—Tap—Ballroom, etc. 

463--55th St. Brooklyn, N. Y. 
EVA VARADY SCHOOL OF DANCING 

All Tyces for All Ages. Tel. AS 8-2060 

49.03 Broadway, Long Island City 3, N. Y. 
MODERN DANCE SCHOOL of the YM & YWHA 
Doris Humphrey. Director 


Lexington Ave & 92nd St. N. Y. C. 28, AT % 2400 


DALE H. MORATH 
Modern Dance 
63 East lith St.. New York, N. Y. 

NINA TINOVA SCHOOL OF BALLET 
Specializing in children's ballet training 
200 West 57th Street. New York 19. N. Y. 

PIATOV'S STUDIOS 
Pro’. Training: Toe—-Tap-—-Acrobatic-—Ballroom 
1405——!8th Street, Niagara Falls. N. Y. 

BETTIE & EMMETT FIRESTONE DANCE STUDIOS 
Ballet—Acro—Ballroom. Tel. Yon 33-9393 


St. Mary at So. Broadwav—-floor 3, Yonkers, N. Y. 


NORTH CAROLINA 
McDONALD STUDIO OF DANCE 
Miriam McDonald, instructor 
Tap, toe. ballet, ballroom, acrobat 
2713 Everett Ave., Raleigh N. C. 


SOUTH CAROLINA 


OAN SIMMONS SCHOOL OF DANCING 
Studio 105 Wentworth Stree* 
Charleston 6 South Caroline 


PENNSYLVANIA 


VERA LIEBAU INSTITUTE OF DANCE ARTS 
634 Penn Ave., Pittsburgh, Pa. 


AENNCHEN'S STUDIO OF THE DANCE 
7040 W. Garrett Rd. Daroy Pa 


VIRGINIA 


SLIVER SCROOL OF DANCE 
All Types 
1318 Colley Ave., Norfolk 7, Va. 


WASHINGTON, D. C. 


PHIL HAYDEN, Studios of Professional Dancing 
Tap—Ballet—Acrobatic—Modern 
1708 S. Street. N.W. Washington 9, D. C. 


WISCONSIN 


PETROFF SLABY 
Ballet-Tap—-Acrobatic Skating 
Cor. of N. 28th & West Sts. Milwaukee Wis. 


HAWAII 
MAGIC DANCE STUDIO, Victor Yanko. Dir. 


Ballroom & Tap 
1614 Kalakana Ave., Waikiki, Honolulu. T. H. 


NATIONAL ASSOCIATIONS 


CHICAGO NAT'L ASS'N OF DANCING MASTERS 


20 East Jackson Bivd., Chicago 4, Ili, 

Ermie Schultz, President: William J. Ashton. Sec 
DANCING MASTERS OF AMERICA 

1644 Connecticut Ave., Washington 9, D. C. 

Franklyn Oakley, Pres. Leroy H. Thayer, Sec 
N. Y¥. SOCIETY OF TEACHERS OF DANCING 

Meadquarters Hote! Astor, New York City 

Mildred Durves Pre« William E. Heck Sec 


Natalia * Sascha * George 


MON 


- 


— 


practice at home 
orin a studio with 


dance-aid records $1.50 ea. 


record 


reverse side 


ta SIDEWALKS OF NEW YORK 
preliminary waltz clog 
2a OLD FOLKS AT HOME 
preliminary soft shoe 


ities 3a SIDEWALKS OF NEW YORK 


reverse side 


reverse side 6a TEA FOR TWO 


intermediate walt? clog 
4a OLD FOLKS AT HOME 
intermediate soft shoe 


9a TWO HEARTS IN 3/4 TIME 


— 


record 1b TURKEY IN THE STRAW 


preliminary buck or eccentric 
rever.e side 2b ANCHORS AWEIGH 
preliminary military or 
record Jb TURKEY IN THE STRAW 
junior buck or eccentne 
reverse side 4b ANCHORS AWEIGH 
intermediate buck or military 
record 5b BYE BYE BLUES 
reverse side 6b HOT LIPS mn 
record /a SWANEE 
reverse side 7b MAMA INEZ ee 
record 8a DOLL DANCE 
reverse side Bb BY HECK 


GENERAL MUSIC CORPORATION 


1105 W Seventh Sr los Angeles 
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